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PREFACE. 



The following Manual, prepared expressly to meet the re- 
quirements of the New Code of 187 1, will, it is believed, 
thoroughly supply a pressing want, and one very generally felt 
by teachers. 

In this work the attempt has been made, for the first time, 
to systematise and adapt, in a suitable and convenient form, 
the study and practice of Music with reference to the require- 
ments of Elementary Schools, by a method of treatment similar 
to that employed in most other branches of knowledge taught 
therein. 

The work consists of two main divisions — Part I. Theo- 
retical j Part II. Practical — and is characterised by the follow- 
ing among other novel features : — 

Part I. comprises a suitable selection of the cardinal facts 
and principles of Music, with a minimum of rules deduced 
therefrom. These are printed in large type, and are supple- 
mented by the addition, in smaller type, of appropriate illustra- 
tive and explanatory matter. 
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Part II., which is wholly Practical, contains : — 

I St. A copious and comprehensive collection of Exercises 
in Writing, to serve in connection with the Theoretical portion 
of the work, for purposes of testing, and 

sd. A series of nearly 200 graduated Musical Exercises, 
calculated, by a careful use, to secure the power of singing at 
sight intelligently — of using notes " with the understanding " — 
and consisting, with few exceptions, of actual musical com- 
positions, selected (suitably, with fitness) from the works of 
the great masters, and other legitimate sources — the sol-fa 
syllables, time marks, and other noteworthy points being care- 
fully and fully marked in every instance where needed. 

By this method the following advantages are secured :-^ 

J. A conversancy with actual music (properly so-called) at 
an early stage, with the progressive acquirement of an increased 
musical rtpertoire, 

2. The excitement of interest, and sustaining of the pupil's 
attention — a point of paramount importance in teaching to 
sing. 

3. The cultivation of a pure and correct taste {d) by a 
familiarity with good models, and ip) by the absence of that 
incessant " labour" at bare technical forms, which generates so 
easily a fatal perversion of the artistic sense. 

In conclusion, it may be added that, while the fundamental 
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principle of the relation of notes one to another in a key has 
been fully recognised, and what may be called the Tonic 
system of singing uniformly upheld, this has been done by 
the exclusive employment of the ordinary musical notation, it 
being the opinion of the present writer that supplementary 
and auxiliary systems of notation are, to say the least, un- 
necessary, and in most cases positively detrimental as aids in 
acquiring a knowledge of vocal music. (See Part II., chap, ii.) 
And, further, that the success of any attempt seriously to 
interfere with the universal art language of music in its written 
form cannot but be regarded as in the highest degree chimeri- 
cal, although experience has shown that the introduction of 
such an attempt at a certain stage of musical knowledge may 
do much to retard the progress of popular musical education 
in the true sense. 

It is thought that, by the adoption of the medium .above 
alluded to, the relative importance of the two great musical 
facts of pitch and scale relationship respectively (of which the 
latter is certainly the more weighty) — and which have severally 
been mistakenly selected as the prominent and distinctive 
feature of vocal methods, because inadequate alone for the 
intended purpose — has been clearly and justly set forth, and 
thus the perilous extremes avoided of exalting either, to the 
detriment and well nigh exclusion of the other. 

Should the present attempt be found practically to conduce 
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in any degree to the removal of the distractioDs which have 
|>roved ik> detritnental to the advancement of popular musical 
education^ mainly occasioned by attaching undue prominence 
to individual (and sometimes subordinate) musical principles, 
the author will deem himself amply rewarded. 



METHOD OF USING THE WORK. 



Part I., which forms a text-book for home and school use, 
is divided into separate lessons of a suitable length, the ter- 
mination of each being indicated by a horizontal line. 

The portions of each lesson printed in large type are in- 
tended to be committed to memory — preferably as home 
work. 

This being done, each lesson, taken as a whole, should be 
read through in class, the portions printed in smaller type 
being dwelt upon, expanded, and further developed by the 
various means at the disposal of the teacher (e,g,, use of black 
board, oral questioning, vocal illustration, &c.) 

Finally, the work should be tested at a convenient time by 
means of the exercises to be written out by the children, con- 
tained in Part II. 

Part I. should be begun as early as possible — as soon, in 
fact, as the child is found to have reached a sufficient standard 
of general intelligence — and should be repeated continuously 
until the time of leaving school. 
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Part II. may be taken in its practical singing portions at a 
much earlier period. 

It will often be found beneficial in the case of young chil- 
dren, or when the stay at school is short, to restrict a class 
to the earlier and consequently more simple exercises* in each 
key, a return being made to those of a greater degree of diffi- 
culty (and which are in some instances given for the sake of 
formal completeness) on a second or third course of reading. 

The two or more divisions formed by this means may be 
effectively united in recapitulatory lessons from time to time. 



* These earlier exercises will, it is believed, be found of considerable 
use in surmounting the difficulty encountered in inculcating a knowledge 
of the notation of the several keys and modes, together with the modifica- 
tion in effect produced by these latter, by affording a ready means of com- 
parison between them, since they consist very extensively of the same 
examples occurring under the various aspects, occasioned by their presenta- 
tion at different degrees of pitch, and, in some cases also, in both a major 
and minor form. (See page 42.) 

By this method of repeating the same example, there is obtained also a 
series of self-correcting Exercises in Transposition, whose number may be 
doubled by inverting the order of the questions given on page 58. 

The following are the numbers of the Exercises alluded to as being pre- 
sented in more than one form : — Exercises $, 63, 80, 145 ; 8, 64, 94 ; 
9,95; io»65; 11,67; 12, 66; 14, 96; 15, 97; 17, 68; 18, 85, 129; 
19, 98, 140; 20, 118; 22, 86; 23, no; 25, 99; 27, 119, 141 ; 29, 
125; 3I» 87; 33, 69; 35, 120; 36, 121 ; 37, 70, 153 ; 39, 81 ; 41, 122; 
42, 88; 43, 123, 143; 48, 100; 49, I" ; 50, 102, 162; 53, 89; 57, 90; 
62, 79, 84, 93, 109, "5i "7, 124, 138, 144, 147, 149, 155, 157, 159, 160. 
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FART L— THEORETICAL. 



CHAPTER I. 
Notation. 



1 . Music may be called the language of sound. 

2. Sounds are represented to the eye by means 
of signs, termed notes ; thus : 

^'^"' J J ^ -^ 

I I U ^ 

Notes are to music what letters are to language. 

3. The notes are named after the first seven 

letters of the alphabet (A, B, C, D, E, F, G), and 
are placed upon a stave. 

4. A stave consists of a number of parallel 
lines ; thus : 

Fig. 2. 



In order to represent to the eye the whole number of musical 
sounds (about twenty-two) that can be produced by every variety 
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of voice, a stave of at least eleven lines would be required (Fig. 2). 
Since, however, any one voice can utter, ordinarily, a series of about 
twelve sounds only, it is found sufficient for general purposes to 
choose five lines. 
Fig. 3. ^ 



«thii-. G ^ an— ° m"*^ 

The notes are arranged upon these, and in the four spaces between 
them. 

5. Sounds differ from each other as being high 
or low. 

As an example of the former may be instanced those of a fife, of 
the latter a drum. The squeak (high) and the growl (low) are also 
familiar examples. 

Whether a note is higher or lower than another, or, in other 
words, its pitchy is determined by its place on the stave. Thus, a 



note on the second line ^ is higher than one on the first 



one in the second space g is lower than one in 



the third " and so on. 



In order to represent a sound higher or lower than any on the 
stave, it is necessary to add lines. 

Fig. 4. w^ .i2. :^ zr 



— : -^ Tg- •^" 

Such lines are termed " ledger '* lines. 



6. In order to find out the name of any note, a 
key (" clef") must be employed. 



Fig. 5. G^ c F 

^ H- ll /y 



^ 



This key is called by its French name, clef^ and is variously made. 
It is placed at the beginning of the stave. 
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7. The three clefs used in music are named 
respectively the C, F, and G clefs. 

8. The G clef 3| is so called because it gives 

the name G to the note on the second line of the 
stave. 

^ig. 6. ^ 



Fig. 



G 



In form it somewhat resembles the letter G. 

When we have found this note it is easy to name any other on 
the stave. 



Thus, the next note— that in the space — is A o the next 



to this (on the line) — B ^ that on the space immediately 



B 

below — F 



F 



Here are the names of the notes in the spaces p 



2Z 



IZZ 



and on the lines 



FACE 

& — 



E G B D F 

Here are both combined, with some slight addition — 
Fig. 7- _ .^^ .c 



-©— ^ 



»n © — ^ 

e> g — 



g; Q g^ 



A BCDEFG*AB CDE FGAB C 

In Fig. 7, we have a series of notes, rising step by step. Such a 
series is called a " scale." 

* Since the number of musical sounds, and, consequently, of notes, is 
very large, and there are only seven names applied to them, it follows that 
the same name is given to a number of different notes. 

In an ascending series like Fig. 7, we proceed regularly through the 
seven letters, as far as G, then recommencing, we apply the first (A) to the 
note next highest (to G). 
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CHAPTER II. 
The Scale. 

9. Every tune or piece of music is built upon a 
'' scale." 

10. The pattern scale of modern music consists 
of eight consecutive sounds, succeeding one 
another by degrees. 

The word "scale" means "ladder." The stave is a sort of 
ladder — the lines, its rungs. Upon them the scale of sounds is 
placed. 

Fig. 8. 



-©-8 
-©-7 







S 



We will form a scale upon C 

Scale of C. 

Fig. 9- 



i 



■o" 



'-r. ^ "- 



T^SL 



This is commonly called the *^ natural" scale, since it has been 
chosen as a representation to the eye in the simplest manner, and 
with the least complicated notation, of what is esteemed the 
"natural" progression of sounds. It is this progression which 
forms the foundation of all music whatsoever in the modern sense. 
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1 1 . For purposes of singing, the eight notes of 
the scale have received the following Italian 
names : Do, Re, Mi, Fa, Sol, La, Si, Do. 

It will be seen that the last or eighth note of the scale bears the 
same name as the first 



12. Each note of the scale has an individual 
character peculiar to itselfl 

The various notes of the scale may be discriminated as readily 
as the letters of the alphabet. 

After having sung a scale a few times over, one of the first things : 
that strikes us is, that some sounds are removed from their imme- 
diate neighbour by a greater^ some by a less break, or, as we say in 
music, the interval between adjacent notes is not the same for the 
whole scale, but varies in size. And such is the fact ; foi: although 
to the eye no distinction of interval is to be traced on the stave, to 
the ear such a distinction is perfectly plain. 

By listening to a scale slowly performed, its third and fourth 
(mi, fa) and seventh and eighth (si, do) sounds respectively will 
seem to be closer to each other, to melt into each other more easily, 
than the remaining ones. (See the sounds so numbered in 
Figs. 8, 9.) 

The "interval" or space between these sounds (see Figs. 8 and 9) 
is, in reality, only about half as large as in the other instances. 
Supposing the scale to be an ordinary foot-rule, marked in inches, 
thus : 

Fig. la 




'It is as though the distance from 3 to 4 and 7 to 8 respectively 
were only half an inch. 

So in keyed instruments like the pianoforte : 
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Fig. II. 




The white keys that represent sounds separated by the smaller 
" break'' in the natural scale of C (viz., E, F and B, C) are quite 
close to each other, and touch throughout their whole length ; 
whereas all the remaining white keys have intervening black ones, 
showing thereby that there is in each of these latter instances an 
intermediate sound, and consequently that they are separated by a 
greater distance. 



13. The difiference in pitch between any two 
sounds is termed an interval. 

14. The larger " interval" of the scale is called 
a tone ; the smaller, a half, or semitone. With 
the exception of the two semitones, occurring be- 
tween its third and fourth, and seventh and eighth 
sounds respectively, the scale consists entirely of 
tones. 

Hence it receives the name " diatonic," meaning by^ /.^., (pro- 
ceeding by) or through tones. From 14, it follows that the tones 
and semitones fall in the following order in a true scale : 



Do Re 



Mi'^Fa 



Sol La 



Si'^Do 
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, CHAPTER III. 

Time. 

1 5. Besides being high or low, sounds are also 
long and short. 

How much longer one note lasts than another, is known from its 
shape. Thus, the open egg-shaped note o is twice as long as that 

with a stem €i Cj and this last again is equal in length to two 
black-headed notes with a stem • 

16. The following are the forms and relative 
values of the notes used in modern music : 

Fig. X2. 

^jj demi-semiquaver, which lasts half as long as a semiquaver • g 



9 semiquaver, which lasts half as long as a quaver 

• • quaver, which lasts half as long as a crotchet 

J crotchet, which lasts half as long as a minim 

f\ 

cf q minim, which lasts half as long as a semibreve 

. o semibreve, which lasts half as long as a breve 



I 

T 
I 

I 



only occasionally used. 



We see, from this table, that the longest note in general use is 
the semibreve ©, which is worth, so far as length of time goes, two 

G ; that each of these d is equal in length to two # ; each # to 

two J , each J to two J', each J' to two ^ 
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1 7. A dot placed* after a note makes it half as 
long again. 

Thus, a minim with a dot (read dotted minim) = three # , a 



dotted •' = three • , and so on. 



In order to satisfy the ear, it is requisite occasionally to keep 
silence for a time in the course of a tune. The space of time thus 
taken up must be accounted for. This is done by means of char- 
acters called " rests." These rests are of equal duration with the 
notes that they represent, and after which they are named. Thus 
if a © last say four seconds, the rest, named after it (semibreve rest), 
will occupy the same time — if five seconds, it will also continue five. 

" Rests " are to music very much what stops are to verbal lan- 
guage. 

18. The following are the names and relative 
values of the rests employed in modern music : — 

Fig. 13. 

-^^— semibreve rest, which is equal in length to 



minim rest, which is equal in length to 



I 

d 

I 

# 

ft 



r crotchet rest, which is equal in length to 

T quaver rest, which is equal in length to 

T semiquaver rest, which is equal in length to 

^ demi-semiquaver rest, which is equal in length to J\ 

19. Sounds are either accented or unaccented. 

A succession of sounds, given with exactly the same degree of 
energy, would, if continued without intermission, soon weary and 
disgust. It is essential in order to please, that some notes should 
stand out from the others (as certain syllables do in ordinary read- 
ing and speaking) and be given with a greater degree of force. 
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This pressure, stress, or force, which is imparted regularly, is 
termed " accent." 

It is as though a workman, driving palings of the same size into 
the ground, and situated at equal distances apart, were to strike, 
say every fourth, with a blow twice as heavy as the others. 

Music, like verbal language, would be unmeaning without accent. 

20. In order to mark the place of accent, bars 
are employed. 

Fig. 14. 



■ 



Bar. 



Bar. 



Baf. 



Double Bar. 



A, bar is a kind of measure that is applied to a musical passage, 
as a foot-rule is to a piece of wood. It divides a tune into portions 
of the same length of time, called "measures." 

Strictly speaking, the term "bar" is the name given to the up- 
right strokes which separate the measures. It is, however, com- 
monly used to designate both the strokes and the measure itself, 
ue,^ the contents of the space pointed off. 

The conclusion of a passage is denoted by a double bar (fig. 14). 

A bar may last at pleasure as long as each of the larger notes 
used in music, thus : 



Fig. 15. 



w 



32: 



X 



2i 



or each with a dot, thus : 
Fig. 16. zz:^ 



35: 



^ 



X 



But a particular note having been selected as the value of a bar, 
all the remaining bars in the same movement must be equal to it 
in duration; although, to make up the length of time required, 
any sort of notes or rests mixed together, in any order, may be 
employed. 

Thus, in a tune where each bar must be worth a semibreve o, 

we might have, as the contents of a bar, two J, four J, eight J^ 



lO 
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2 1 . The division of music into bars or measures 
is called time. 

22. Time is either duple or triple. 

23. Both duple and triple time may be further 
divided into simple and compound. 

24. Simple duple time is that in which each 
bar can be most naturally divided into two equal 
parts ; simple triple, into three. 

Thus we may divide each of the notes in Fig. 15 into two parts : 

Fig. 17. 



33: 



2l 



3^ 



^ 



% 



And of Fig. 1 6 into three : 

Fig, j8. 



:q"~Q Q- 



1 — I — r 



*—^-*- 



t=t=t 



f i f f > 



*=a: 



Each of the former has now become a bar of duple time ; of the 
latter, of triple time. 



25. .The value of each bar of time in (i) semi- 
breves or (2) parts of a semibreve is shown at the 
beginning of a tune, in what is known as the time 
signature. 

(i.) Referring to Fig. 12, and starting with the longest note in 
general use (the o) as the value of a bar, we have a division very 
generally employed, and hence known as " common " time. The 

time signature is B (the initial letter in common). 

Fig. 19. 



i 



B: 



XSl 



(2.) Since in every case, except " common " time, a bar must be 
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ir 



made up of parts of a semibreve, it has been found convenient to 
express in the time signature what part each bar is as a fraction. 

Thus, taking the next note in Fig. 12 (c/) as the value of one bar, 
we find this to be equal to two J or ^ (read two-fourths) oi 2^ o. 



Hence, the time signature is ^ ^ 7 . So also, if three 
crotchets be taken as one bar's worth, the time signature would be 
•f- (( K V (/.^., three-quarters of a semibreve); if three # be 
taken, the signature would be -|- — a quaver being one-eighth of a 



semibreve. 



26. The following are the signatures and bar 
values of the kinds of simple duple and triple 
time in general use : — 

Fig. 20. Duple. Triple. 



(a) 



i 



*2f 



^^ 



(« 



^^ 



i 



g^ 



Z2t 



^7-4 — [- 



^ 



{a) and (3) are known respectively as the large and small allabreve, and are 

chiefly employed in church music. 



27. If two or more measures of simple time be 
united to form one large bar, the result will be 
compound time. 

Thus two measures of the kind of simple duple time known 
•|-, might be added together to form one bar, and by this means 
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a variety of compound time be produced, known as -J, having in 
each of its bars the worth of four crotchets, instead of two as before. 
So, too, a kind of time, known as -I-, might be created, by merging 
into every single bar three bars of ^ time ; and so on. 

28. Compound duple time is that in which each 
bar consists of two or four measures of simple 
time ; compound triple, that in which every bar 
is made up of three such measures. 

29. The following are the signatures and bar 
values of the kinds of compound duple and triple 
time in general use : — 

Fig. 21. Compound Duple. 



t I ^ jipp H=l= ^J Ak i or4J~ P P I = <= a1 



^^^^.^ ^^^^^^«; 



Compound Triple. 



^ii PP!^ 



IS | N |S# ^ zp=^J^ 

i d M \ ^ \a \ j 9S 



M-^-^ / ]rV - 



30. In every species of time, the place of 
strongest accent immediately follows the bar. 

This rule holds good, whatever may be the arrangement of notes 
in a bar. 

As will be seen from a comparison of Section 20 and Section 24, 
the equal parts of both duple and triple measures may be in their 
turn divided into other equal x>arts. In this case the following 
rule should be observed : 
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n 



31. (i) Of a group of two or three notes of 
equal value, the first is accented, the others unac- 
cented. (2) But the degree of accent to be given 
to the first of such group depends upon its posi- 
tion in the bar. 



Thus, in a group occupying the first part of a bar, the first note 
will receive the strong bar accent. If, however, the group be found 
in the second or third of the equal parts into which a bar of duple 
or triple time respectively may be divided (Section 24), the first 
note of such group will bear an accent, which, though stronger 
than that of the remaining notes, will yet, as compared with the 
bar accent, be weak, and which may be appropriately called the 
medium accent. 

The following examples will serve to illustrate the foregoing 
observation. 

[Note. — The degree of accent is denoted by the relative number 
of acute accents placed above a note. Unaccented notes are left 
unmarked.] 



Fig. 22. 



{a.) Simple Time. 

t 



n t 



nil 




In bars tf, ^, ^, the first notes marked (') are accented, the others 
unaccented by Sections 30 and 31 (i). 

In bars ^, d^f^ the first notes receive the strongest, or bar accent, 
by Section 30 ; but in b, d, the third note, and in / the third and 
fifth, receive a medium accent, by Section 31. 



Fig. 23. 



(b.) Compound Time. 




In Fig. 23, which consists of four bars of simple time, in Fig. 22, 
written as two of compound (Section 27), observe that the notes 
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there marked \ that bore in the former case ar strong accent, as 
beginning the bar, receive now a medium accent, which though 
greater than that of the succeeding notes, is still Subordinate to 
the great bar accent 

31. The length of sounds may be accurately 
measured by means of an instrument called the 
metronome. 

This instrument, which is a species of " music clock," contains a 
pendulum capable of being so adjasted as to make a certain num- 
ber of swings per minute, the number varying with the length of 
the pendulum, and being greater or less according as this is 
shortened or extended. 

The length of a sound to be measured having been first ascer-: 
tained, this is made to answer to one swing of the pendulum. 

Since every musical movement is made up of successions of 
notes, interspersed with rests, it is evident that, if the note chosen 
for measurement be in point of duration the predominating one, 
the " pace " of a whole composition may be ascertained with the 
greatest possible correctness. 

Thus, supposing a composition so to abound in minims as to 
justify the selection of this note for a "unit of measurement," then 

if it be desired that each minim d shall last a second, the 
pendulum is made to swing once in the same time, and thus the 
rate of movement of the piece is obtained. 
This rate of movement would be indicated at the beginning of 

the tune as follows : Met. or M. c> = 60 — the unit of measurement 

I 
(in this case the d), and number of swings per minute (60), being 

specified. 

It is not, however, always possible, or even advisable, to employ 
a metronome in the execution of musical works. 

Although highly useful for purposes of study, in grounding within 
the pupil a sense of time, and, during a long period also, to indicate 
the ^^pace" of musical compositions, still the rigid mechanical 
accuracy of this instrument is not compatible with the various fluc- 
tuations in the speed at which a movement proceeds, dictated by a 
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true artistic feeling in the composer, director, or performer. (See 
Appendix I.) 

As a substitute for the use of the metronome, thfe practice of 
what is called *' beating " time is of great utility. 

In this exercise, the hand or stick {bdton) becomes the pendulum, 
certain movements called "beats," made by itr— so to speak, its 
swings — the only difference being that these are now made up and 
down, in addition to backwards and forwards as before. (See Ap- 
pendix II.) 



CHAPTER IV. 
Major Scales and Keys. 

32. A scale may be built upon any sound what- 
ever. 

Hitherto we have considered only the scale founded on C. We 
might, however, have chosen as a starting point D, E, G, or any 
other note. 

Consisting, as it does, of tones and semitones arranged in the 
following fixed order (Fig. 24), 

Fig. 24. 




T S T T T S 

Do Re Mi Fa Sol La Si Do 
C D E*" G A BC 

it is plain that a scale, professing to be founded on any note other 
than C, would, if written down on the stave, be incorrect. 

Thus, a scale beginning on D would give the following order of 
tones and semitones : — 

Fig. 2$. 



^^SL 



-e7-^<=^-^ 



T S T T T S T 

B 



i6 

That on E— 
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Fig. 36. 




r^z::^ 



S T T T S T T 

And on the remaining notes of the scale, as follows : 
OnF— 

Fig. aj. 



OnG— 



OnA— 



OnB— 



iZZ 



•=©- 




T T T S T T S 



Fig. a8. 




T T S T T S T 



Fig. 99. 




T S T T S T T 



Fig. 30. 




Something then must be done to express the order requisite in a 
true scale, founded upon any of these notes. 

We have seen that the smaller interval of the scale, the semi- 
tone, is about half the sixe of the larger. Hence it is quite possible 
to obtain sounds situate about midway between any two separated 
by the laiger ** break,'^ and this has in fact been done in the piano- 
forte, and other keyed instruments ; for in this case those following 
white keys, which yield sounds in the natural scale of C, situate a 
whole tone apart, are divided asunder by a black key, producing a 
sound removed from either of its white neighbours by the smaller 
interval of the scale. 
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Fig. 31. 



This will be more apparent from the foUowing diagram of the 
keyboard of the piano, placed lengthwise, 
which in this position forms a kind of stave 
of semitones (Fig. 31). 

Now, what the black keys do for the key- 
board, is accomphshed on the stave by the 
use of characters termed respectively flat b, 
sharp j^ natural |||. These signs are, sa to 
speak, the black keys of the stave. 



33. A sharp jf placed before 
a note represents a sound a semi- 
tone higher, and a flat b a semi- 
tone lower, than that for which the 
unaltered note originally stood. 

Thus by a ft placed before C (read Cj|), 
is meant a sound between C and D, and a 
semitone higher than the former. So also 
by a b placed before A (read Ab), would be 
indicated a sound between A and G, a semi- 
tone lower than the former (see Fig. 31). 

In order to represent the original sound 
for which any letter stands, after the em- 
ployment of such letter in connection with 
a jjl or b, a t] (natural) is employed. 

Thus if after the employment of C with 
a b, it is desired to express the sound C, this 
will be written C|!| (read C natural). 

When we consider that by means of j^ and bs we can express 
sounds a semitone above and below each of the seven notes of 
the scale, and bearing a distinct name, it follows that without the 
employment of further signs, twenty-one scales can be written on 
the stave. 

On referring to our lists of successions (Figs. 25 to 30), it will be 
seen that, in respect of order, they differ in various degrees from the 
normal scale. To show this by an example. The series beginning 
on G, does not vary in the slightest particular until the sixth sound 
is reached, while, on the other hand, that upon B is altogether unlike 
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the model. Let us endeavour then to find some principle of classi- 
fication. 

It has been found that if, starting from the first note of the 
natural scale, every fifth note be taken as the first of a succession, 
a correct scale founded on such note will require as many sharps 
as there have been steps of a fifth taken ; and further, that in this 
process of forming scales, in addition to the sharps being retained 
as acquired, the last or new sharp in each case must be applied to 
note seven of the new scale. 

Again, it has been found that if, starting from the first note of the 
natural scale, every fourth note be taken as the first of a succession, 
a correct scale founded on such note will require as many flats as 
there have been steps of a fourth taken ; and further, that in this 
process of forming scales, in addition to the flats being retained as 
acquired, the last or new flat in each case must be applied to note 
four of the new scale. 

To commence with the step of a fifth, viz., with the series of 
sounds beginning with G : 

Fig. 3a. 7 8 



,^gL '^'—^ 



A comparison of Figs. 32 and 24 will show that the order of this 
^succession is exactly that of the normal scale, with one exception. 

This consists in the distance by which the seventh sound is 
separated from its neighbours, the sixth and eighth. It is too close 
to the former and too far from the latter. 

The difficulty is obviated by placing a ^ before the seventh note, 
and thus indicating in its stead a sound pushed nearer to eight by 
a semitone's distance, and consequently removed by the same from 
the sixth. 

The order, which is now that of the true scale, is as follows : 



Fig. 33- 




T T S T T T S 

Advancing, by another step of a fifth, from the point now arrived 
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at, and retaining the | already acquired (F|) as above directed, we 
have this order : 

Fig. 34. 7 8 



i 



o j^^'h 



s: 



T 



By repeating the same treatment of note seven, a perfect scale is 
again obtained thus : 

Fig. 35. ' 78 



i 



cj o^^ tfr ^ iT^ 



^ 



T 



If we proceed far enough in making these steps of a fifth, we 
shall get scales in the following order : 



Name of Scale. 


Name of Sharps< 


G 


n 


D 


F; C\\ 


A 


^ c}: Gj; 


E 


Fj: C| G# D# 


B 


Fjf C# G# d| A : 


Fj: 


F:; q; g;: d; : a; E:f 


&c. 


r| c|: Gj: Djf A# e| b| 

&c. 



Since in the formation of the above scales a step of a fifth is 
taken each time, and the last | is invariably the seventh of the 
key, it follows that the sharps succeed each other by fifths. (See 
Ex.) 



From a repetition of the foregoing process, modified by the sub- 
stitution of the step of a fourth for that of a fifth, and the acquisition 
and retention of flats instead of sharps, the following series of scales 
may be obtained : 
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Name of Scale. 
F 

Bb 

Eb 

Ab 
Db 

Gb 

&c. 



Name of Flats. 
Bb 

Bb Eb • 
Bb Eb a1? 
Bb Eb Ab Db 
Bb Eb Ab Db Gb 
Bb^Eb.Ab Db Gb cb 

&c. 



It will be seen that the flats succeec^each other by fourths. 



34. The notes that constitute a scale, when 
considered as a whole with regard to their general 
effect, are termed a " key." 

In writing a tune in any of the altered keys, it would manifestly 
involve unnecessary labour to mark the ^ and ^s as they occur. 
Hence they are written once for all at the beginning of a stave, 
immediately after the clef, and, when this latter occurs, before the 
time signature. 

When taken with these last-mentioned signs, the whole are 
known as tJu signature — a term, however, applied indiscriminately 
with the more precise appellation of key signature to the sharps 
and flats alone. 

The following are the signatures of the principal major keys : — 



Keys with Sharps. 



Fig. 36, 







Keys with Flats. 



^mmtpw^ 
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35. The first note of a scale is termed the key- 
note. 

/36. The key-note of every scale receives the 
name Do, whatever may be its pitch. 

Thus in the scale of G, this note is called Do. It is no longer 
SoL In the scale of F, F becomes Do ; G, Re— and so on. 



/ 

It follows from 36 that the same piece of music may be written 
and performed at various degrees of pitch — or, musically speaking, 
in different keys. 

It is often necessary to alter the pitch of a tune this way. 

The operation is designated by the term transposition. 



CHAPTER V. 

The Minor Mode. 

We have seen that any note of the scale may be selected as the 
first of a succession of sounds, and that the order of these varies 
with each note taken (Figs. 25, 30.) 

At various periods of musical history, each of these successions 
has been adopted as the basis of musical composition. Modem 
musicians, however, employ only one — that, namely, beginning on 
the sixth note of the scale (La) (Fig 29.) 

A piece of music, founded on this progression, or 7node of arrang- 
ing the sounds of a §cale — and in which, accordingly, La takes the 
place of Do as predominating sound, around which the others clus- 
ter and circle as it were, and to and from which they lead — is said 
to be in the minor mode^ since the important notes, Do (three) and 
Fa (six) form respectively minor (i.e., lesser) intervals with the start- 
ing note, La, than the sounds (Mi, three) (La, six) similarly num- 
bered in the major {pr greater) scale. 
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TABLE OF INTERVALS. 

Intervals are known respectively as seconds, thirds, fourths, 
fifths, sixths, sevenths, eighths, ninths, &c. 

Of these, seconds, thirds, sixths, sevenths, ninths, are either 

major or minor ; fourths^ are perfect or pluperfect ; fifths, perfect or 

imperfect. 

A minor second consists of one semitone. 

A major second consists of two semitones. 

A minor third consists of three semitones. 

A major third consists of four semitones. 

A perfect fourth consists of five semitones. 

A pluperfect fourth consists of six semitones. 

An imperfect fifth consists of six semitones. 

A perfect fifth consists of seven semitones. 

A minor sixth consists of eight semitones. 

A major sixth consists of nine semitones. 

A minor seventh consists of ten semitones. 

A major seventh consists of eleven semitones. 

An eighth (octave) consists of twelve semitones. 

A minor ninth consists of thirteen semitones. 

A major ninth consists of fourteen semitones. 



In order to satisfy the ear, it is found necessary occasionally to 
make certain alterations in the minor scale. These are as follows : 

I. In ascending melodic progressions written in this mode, note 
seven (Sol) is commonly superseded by another sound, situate a 
semitone higher, and indicated by an ** accidental " {vide sec. 42), 
placed before the note, thus : 

""^ ^^- -^ __ ^ ^^ -^ Jt ^ ^^^g^ 
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S 

Here it will be seen that the seventh sound becomes a true lead- 
ing note, such as is found in the major scale. 

2. In order to effect a still closer analogy to the major scale, and 
to avoid the exceptional break which would occur between the 
unaltered sixth and the ^ seventh, the former note is often replaced 
by a sound a semitone above it, thus : 



- ^ " •" 
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3. In descending, the progression remains unaltered :* 

Fig. 39- ,_„ 






37. Every major scale supposes the existence 
of a minor scale, founded upon its sixth note. 

By selecting the sixth note of the former, we obtain note one of 
what is termed its relative minor scale. 

It follows from this that the number of minor scales is identical 
with that of the major. 

It is universally agreed that the character of the minor differs 
rery materially from that of the major mode of the " natural" scale. 
It is thought to be eminently fitted for the expression of the 
sorrowful emotions. 

In sol-faing compositions written in this mode, the syllabic names 
of the notes remain unchanged. Thus, A, which is La in the scale 
of C major, is also La in the mode (often termed "key") of A 
minor. The same remark applies to chromatic passages. 



CHAPTER VI. 
Modulation* 



38. Modulation is the art of conducting a 
musical composition from one key into another. 

* The alterations above exhibited as incidental to the minor scale are 

termed "chromatic," or "colouring" notes. It is plain that the scale 

may he coloured by the insertion of such notes above and below every one 

of its essential notes. A series of sounds so constituted is called a chromatic 

scale. 

Thus Fig. 40 is a chromatic scale : 
Fig. 40. 



i 
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Were a piece of music confined exclusively to a single key, it 
would soon become monotonous, and fail to please. For the sake 
of variety, and in order to excite interest and sustain attention, a 
tune commonly proceeds through different scales, their number 
being regulated by the length of the work, and other considera- 
tions. 

39. Every distinct musical movement should 
begin and end" in the same key. 

This key is termed the principal, or tonic. It is that upon which 
a tune is founded. The excursions made into various scales serve 
to afford variety ; but it is the principal scale which is mainly ser- 
viceable in imparting to a composition that unity which should 
characterise every production of art. 

40. The majority of tunes commonly modulate 
into the key of the dominant* as a first step. 

This is by far the most usual modulation. Indeed, many tunes 
have no other. It is also one of the most natural and obvious, 
since, as we have already seen, the scale built upon the fifth, like 
that upon the fourth of the tonic scale, contains only one point of 
difference therefrom. 

Involving, as it does, the substitution for note four (Fa) of the 
original scale — a note possessing a natural tendency to fall — z, 
sound of directly opposite effect as note seven of the new scale : a 
note whose main characteristic is that it leads^ or compels, the step 
of ascent to its key-note — this modulation is thought to impart to 
a movement a peculiar freshness and vigour. It may be called the 
" morning of a tune." 

41. The modulation into the dominant is indi- 
cated by the occurrence of the note of difference 



^ The fifth note of a scale is termed the dominant ; the fomth, the sub- 
dominant. 
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(the sharp fourth of the old, and the seventh of the 
new scale), in some one of the parts of a tune. 



42. Sharps, flats, and naturals, introduced in 
the course of a tune for some special purpose 
(e.g., modulation), and not forming part of the 
signature, are termed " accidentals." 

If after remaining for some time in the key of the dominant, it is 
desired to return to the original key, nothing is easier. It is 
merely necessary to reject the new note seven, and take instead 
the original note four of the tonic scale. 

This process is indicated by the occurrence of an accidental, 
nullifying the effect of the former — ^viz., one of depression, a ||| after 
a ^ after a ||| a b 

The operation indicated above is exactly the reverse of the for- 
mer, and undoes the work which this accomplished. The charac- 
teristic effect produced by it is also of an opposite kind, being that 
of repose and satisfaction. 

43. A modulation is not unfrequently made into 
the key of the sub-dominant in the course of a 
tune. 

We have seen that the scale built upon the fourth of a key differs 
only in one respect from that of the tonic, viz., in the substitution 
for the seventh of the latter of a sound a semitone lower as its 
fourth. 

If then the sound seven of the original scale be rejected, and one 
a semitone lower chosen in its place as the fourth of the new scale, 
a modulation into the key of the sub-dominant is effected. 

44. The modulation into the key of the sub- 
dominant is indicated by the occurrence of the 
note of difference (the depressed seventh of the 
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old, and the fourth of the new scale), in some one 
of the parts of a tune. 



45. Besides that made into the fourth and fifth 
of a key respectively, modulation may be carried 
into any key, however remote. 

This process is usually termed '' transition/' in contradistinction 
to " modulations^ which is concerned with the conduct of a tune 
into " related '' keys — keys, that is, possessing notes in common. 

Since there is involved in every departure from the principal 
key, an alteration respectively of its seventh or fourth sounds, it 
follows that the most effectual means of establishing a key consists 
in the presentation of these sounds, either successively in some one 
of the parts of a tune, or conjointly (as harmony) in different parts. 

Every occurrence of accidentals, therefore, should be carefully 
scrutinised, for the purpose of discovering the existence of either of 
those sounds — it being borne in mind that the former is indicated 
by a sign of elevation, the latter by one of depression. 



46. The lower five lines of the full stave are 
denoted by the presence of the F clef ^ 

47. The F clef is so called because it gives the 
name F to the note on the fourth line of the com- 
plete stave. 

Here are the names of the notes on the spaces of the bass stave 



J2: 



o " — and on the lines _ o 



ACEG GBDFA 

Here are both combined, with some slight addition — 



a o " - 



Td 



EFGABCDEFGABCDE 



Art. 46 and 47 should be taken in connection with Appendix IV. page 30. 



APPENDIX. 



I. 



The Stringr Pendulum, 

As a substitute for the more expensive Metronome, what is 
known as the String Pendulum — consisting of a piece of string 
(preferably tape) about five feet long, and marked in inches from 
Dne end, to which a weight is affixed — is often made use of. 

Every young student may make this contrivance for himself, nor 
should any musician be without so valuable a means of regulating 
and interpreting the speed at which a composition is designed to 
be performed. 

The following table will show the length at which the string 
should be held, in order that its vibrations may correspond with 
those indicated by the various numbers on the scale of the metro- 



nome : — 












Metronome. 


Inches. 


Metronome. 


Inches. 


Metronome. 


Inches. 


50 


56i 


80 


22 


124 


9 


52 


52 


84 


20 


128 


8J 


54 


48i 


88 


18 


132 


8 


56 


45 


92 


16J 


136 


7i 


58 


42 


96 


I5i 


140 


7i 


eo 


39 


100 


14 


144 


6J 


63 


3Si 


104 


13 


148 


6i 


66 


32i 


108 


12 


152 


6 


69 


29i 


112 


Hi 


156 


51 


72 


27 


116 


loi 


160 


S\ 


76 


24i 


120 


9i 







m 

jVoU. — In using the pendulum, the hand must be kept perfectly still, 
nor must the tape be allowed to bend. 



II. Beatiner Time. 




Species of Time. 



Simp. Dup. 
Comp. Dup. 



Simp. Dup. 
Comp. Dup.* 



Comp. Dup.f 



Comp. Dup. 



Simp. Trip. 
Comp. Trip. 



Simp. Trip. 



Comp. Trip. 



Simp. Trip. 



Rate of Movement 



Medium. 
Very quick. 



Slow. 
Medium. 



Medium. 



Very slow, 

with much subdivision 

of bars. 



Medium. 
Quick. 



Very slow. 



Very slow, 

with much variety 

in bars. 



Very quick. 



Note. — The first, which is the most important beat in a bar, is always a down beat. 



* When each measure is made up of 2 of Simple Duple, 
t When each measure » 2 of Simple Triple. 
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III. 

Vocabulary of the most usual Musical Terms, &o. 

FIVE PRINCIPAL DEGREES OF FORCE. 



/7S 



PP {PPP) pianissimo 
fi piano 

mf mezzo forte 

f forte . 

ff fortissimo . 



as soft as possible. 

soft. 

rather loud. 

loud. 

very loud. 



FIVE PRINCIPAL RATES OF MOVEMENT. 

Adagio 

Andante 

Moderato 



Allegro 
Presto 



very slow, 
slow. 

irtoderate. 
quick, 
very quick. 



ABBREVIATIONS. 

Crescendo — gradually louder. 
Diminuendo — gradually softer. 

When connecting two notes, representing different sounds, 
is termed a "slur," and signifies that they are to be 
smoothly connected in performance — in vocal music, sung 
to the same syllable. Opposed to the slur are the staccato 
signs f • which indicate the detachment and separation 
of notes affected by them. 

When joining two notes, representing the same sound, is 
termed a " tie " or " bind," and directs the prolongation 
of the first note by the duration of the second. 

Pause — prolongs the duration of the note or rest over which 
it is placed. 

Dots, placed adjacent to double bars, signify that 
the enclosed phrase or strain is to be repeated. 



Z>. C * {Da Capo) directs the repetition of the first strain of a com- 
position. (The place of stoppage in this case is usually 
indicated by the term Fine — the end.) 

D, S, {Dal Segno) directs repetition from the " sign " which is thus- 
denoted, :jj: 
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IV. 

The Bass Stave. 

Mention has been made (Art. 4) of the complete stave of eleven 
lines, requisite in order to represent the average total number of 
musical sounds producible by all the different varieties of voice 
taken together. 

This stave was formerly in use, and, with the exception of the 
central line, is still employed in music for keyed instruments (Fig. 
i), as well as in an arrangement of vocal music very commonly 
met with, termed " short score" (Fig. 2), in which the series of notes 
given to the respective voices are arranged one above another on 
the stave, according to their relative general pitch. 



Piano- 
forte. 



(Fig. I.) — Arrangement for Keyed Instrument. 




Trvble. 
Alto. 

Tenor. 
Bass. 



^ 



(Fig. 2.) — Example in Short Score. 
Chorus. j^ 




I 



V 



% 



£S: 



^ I 



-ij. T J- J. 






n 



Hi — I T 



nn 



^ 



^^ 



Sea nymphs hour - ly sing his knell. 



I 



'^ I 



Note. — It will be found a useful exercise for the elder and more advanced pupils to 
transpose the whole of the Exercises contained in Part II. of this work into the bass 
stave ; ist, (where this can be done without the accumulation of numerous ledger lines) 
at the same, and (2d) at an octave below the original pitch. A clearer insight into the 
relative bearing of the bass and treble registers will be obtained by using the complete 
stav»» r>r<-lAven lines for the transcription of the earlier Exercises. 



MANUAL OF VOCAL MUSIC 



PAET IL— PRACTICAL. 



CHAPTER I. 
Notation. 

Note. — 71u following Exercises^ which are intended to he written out 
{preferably upon paper\ are designed to furnish a test of the pupils 
progress in the study of the Theoretical portion of this worh. 

The outer column of figures refers to the several sections of Part I. 

Exercises in Writing. 

4 (i.) Draw carefully four staves (of five lines) beginning with the 

first (lowest) line, and numbering respectively the lines 
and spaces. 

5 (2.) Draw another stave, adding three ledger lines above and 

below. 
8 (3.) Upon a fresh stave write six G clefs, and pjace one also at 
the beginning of each of the staves in (i) (2). 
(4.) Write the names of the notes on the lines a;id in the spaces, 

numbering these latter. 
(5.) Upon the first stave in (j) writp the notes (egg-shaped 

thus o), in the spaces ^nd on the lines. 
(6.) Upon the second st^ve in (i) write a series of twelve notes 

with their names, beginning with G. 
(7.) Upon a fresh stave, write the following notes: — ^A, E, F, 
C, B, another E, D, another F, D, and G, two different 
Es, Gs, Ds, and Fs. 
(8.) Upon ledger lines above and below the stave, write respec- 
tively A, B, C. 
(g.) Write a scale of ten notes from E (first line) ; 

Write a scale of nine notes from A (second space) ; 
Write a scale of eight notes from C (first ledger line below) ; 
placing under each note its name. 

c 
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CHAPTER 11. 

The Scale. 

£x£RcisEs IN Writing. 

10 (i.) Write a pattern scale upon C (first ledger line below). In 

(i) place under each note its proper syllable. 

1 1 (2.) Upon a stave write the following : Do, re, sol, mi, fa, la, si, 

soil re, fa, do, another do. 
(3.) Write upon another stave the following, each note having 
a different position : two dos, two res, two mis, two fas, 
two sols, two las, two sis, two dos. 

12 (4.) Write the notes separated by the smaller break in the scale 

ofC. 

Preliminary Exercises for Practice. 

I. * Practise the scale through a number of times, employing 
the alphabetical names of notes ; then many times with 
sol-fa syllables. 
1 1. Practise the same, dwelling upon the semitones, 

III. Practise the semitones alone. 

IV. Practise the tones without the semitones. 

It has beei^ we}l said that to be a musician is to possess the 
faculty of hearing with the eye and seeing with the ear. The pre- 
sent chapter contains sonle pireliminary directions concerning the 
process to be adopted for the attainment of this valuable acquisi- 
tion. 

At the present stage, the opportunity should be taken to practise 
familiar tunes— just intonation, discernment of scale note, and even 
reproduction of short passages containing individual notes of the 
scale prominently treated, being sought after. 

The exercise last specified — that of writing music by ear from 
performance — is a most valuable practice, and should be com- 

* Here a pattern must be at hand for imitation — either a voice, or 
some instrument. In the absence of a keyed instrument, or a skilled use 
of the violin, an ordinary German concertina will be found of great use in 
acquiring a knowledge of the scale, intervals, &c Such a knowledge has 
been derived from an ordinary tin whistle. 
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menced as early as possible (in fact, after sufficient oral attempts 
at ascertaining given notes to justify the proceeding), and carried 
on throughout the whole extent of the musical training, being 
gradually extended in scope until it involves the perception of har* 
monic combinations, timbre, and all the variety of musical effects. 

In the earlier attempts, short simple passages and successions 
of notes should be played (preferably sung) before the class by the 
teacher to words, figures, syllables of vocalisation, &c., a stoppage 
being made at the note which it is desired to illustrate, and its 
name required. The same phrase may often be used for a number 
of different notes. If skiUuHy conducted, this exercise will be 
found to become fascinating in its interest. 

After its repetition many times, the next step should be taken— 
viz., that of writing the answers obtained, in a similar manner td 
the above, upon the stave, no regard being paid at present to the 
duration of the notes or their rhythm. Even young children may 
do this. AU the earlier attempts which involve writing (in fact, 
until Chapter IV. of the theoretical portion of this work is studied), 
should be in the key of C* 



CHAPTER III. 

Time. 

Exercises in Writing. 

16 (i.) Write carefully three semibreves, sij^ minims, six crotchets, 
four quavers, eight semiquavers, two demisemiquavers. 
(2.) Write a semibreve's worth of crotchets, quavers, semi- 
quavers, demisemiquavers. 

* This forms a leading and novel feature of the present work, "^y pro- 
ceeding at once to the musical stave, and employing that minimum of labour 
which can never be dispensed with upon what is termed the " natural " 
scale (and which forms the great postulate of musical notation), the use of 
subsidiary and extraneous musical systems (which require unlearning in the 
majority of cases) is dispensed with. 

The author of this work is of opinion that the grammar of music (given 
the requisite musical faculty), presents no greater difficulties to the beginner 
than that of a verbal language, or the elements of any ordinary branch of 
knowledge. 
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(3.) Write a minim's worth of the same as (2) respectiviely ; 

Write a crotchet's worth of J^, ^N, ^^ respectively. 

(3^.) Write the scale of C in minims, crotchets, quavers, respec- 
tively. 

(4.) Write the value of each of the following in as few notes as 
possible : two crotchets, five crotchets, seven quavers, 
five quavers, fifteen semiquavers, twelve crotchets, twelve 
quavers, six minims, sixteen crotchets, thirty-five quavers, 
nineteen crotchets, nineteen quavers. 

(5.) Write one note equal in length to sixteen semiquavers ; 
Write one note equal in length to four quavers. 

17 (6.) Give the worth of a dotted semibreve in {«.) semiquavers, 

(^.) crotchets, (r.) quavers ; of a dotted minim in quavers. 
(7.) Express the value of eighteen quavers, in as few notes as 
possible, and let each note be dotted. 

18 (8.) For each of the dots in the following write (<z.) a note and 

(^.) a rest of the same value. 



t 



-e^-=- 



I ^ I M l 




(9.) In place of the following rests, write notes of equal length 



^g K~_^ =F^ ^^ V ^^^=F^^----^h|=F^ H^^^^^ 



(la) Instead of each of the following notes («.) write a rest of 
equal length ; (^.) express the duration of each bar in 
rests, using as few as possible : 



m 



PCIPE 



Du 



^EE3 




(11.) Divide the following passages into bars of equal length, 
each having the worth of one semibreve : 
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(«.) 



i 



s 



^ 



y 



fc 



p g 



zi 



-« €f 



^ v q q Hq , o 



l=t=^ 



i 



fe— 



I I 1^1 



jiJ^ U- ^ ^^^ ^ 



{c.) 








(^.) 



Hf=f^ 



N=?v 



f 



Pf=?^ 



f=P=p=^ 






W 



f 



^ fjf 'r.r > . rj- Cf 1/ N ••'^ 




The following into bars worth a minim each : 






i 



# — ^ 



^ 



^ • p ^ 



U I I 



&=l: 



±=ZI3t 



# «►" 



i 
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The following into bars worth three crotchets each : 



i 



i 



(X) 



^ 



^^ 



T<-*— •-^ 



:l==P 



P P m— 



f-p— r 



I 



^^^^ 





^^ 



^fff^^t 



zi 



26 (12.) Write the time signatures of tunes having respectively 
three quavers, two crotchets, one semibreve, three 
minims, three crotchets in a bar. 

(13.) Write a bar of common time in minims, quavers, crotchets, 
semibreves, minims and crotchets, containing a minim, 
containing a minim rest, containing a semiquaver rest 
at the beginning of the bar, containing a crotchet and 
quaver rest. 

(14.) Write a bar of ^ in minims, in crotchets, quavers, semi- 
quavers. 

(15.) Write a bar of J in quavers, a bar of ^ in semiquavers. 

(16.) Write six bars of each kind of simple time respectively, no 
two being alike> and each bar containing at least one 
rest. 

(17.) Bar the following in common time, placing the signa- 
ture : 



I 



t 



^ 



t=i 



3t 



e< " 



■^ — e — ei^ 



^=^=T 



ZC 



i 



i 



3^ 



23!: 



-q—q—q 



I 



zi 



-^ — 9- 
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(«.) 



i 



I J J I 



t=t=}: 



i==t 



d tf 



-« — «►- 



• ^ o gj g j— ^ 



I^ 



^-v 



i 



i=x 



^ 



b i I 



a q a -^ 



^\y rj r i ^ 



-G- 



& g 



lOL 



' I I T 



ZC 



ic,y 



i 



ti:* 



*^ 



^ 



S5=:t 



V^ 



X=X 



2Z=Zi 



55::::=^: 



T=t^ 



S 



^^-^^-^J J J ^ -^^f^f?T^ 



g > c > 



zz: 






The following in -|- time : 



^^ 



^ 



?cj: 



Q' .# F- 



1=4 



VF^ 



-r-gr 



G G G 



^ 



r|»'-|, -1 .111 f rTT^^^d^te^^^^iU^ 



f'l'JJJJJJjJ^-^ 



I ^ f ^ i -f r*;..-,^'^ f ' f * , J 



I FF I i 



rt 



'^P^ff 



tt 



I F i 



The following in ^ time : 



i 



b" ft J — p f -J57~r~r 



X 



^— F- 



• ^^ • 



■Z£. 



S 



1 I ' I 



g^ 



^ 



I I " I I 



:^ 
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% 



^ 



s 



g 



^t^-f- 



TF g ' r 



« 



S 



H^ 



I 



The following in ^ time : 



<«) 






1 ^ ^ ii ^ 1 5 



^^ 



s=k: 



^^i^^^^^j^^^^^fegEj^E^^ 



(*) 



i 



r 1 1^^ 



^^^^^^^ 



The following in 4 time : 




^ ^ ^ 




S 



^ 



3tZ=3tl=3tZ=nt 



^^ 



• J— a -_x 



fs=s 



'V-j^j — *^-^^^^^ =?^^ 



E 



* * 



29 (18.) Write six bars of each kind of compound time, no two 
being alike. 

(19.) Bar the following in -J time : 



fitm^. 






^^^ 



^ 



t=l 



^ 



i •> ^ T-A V* • — ^ J. ' 



zt 



^h 
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The following in ^ time : 



I ; ' f jn ^i . rjl^ l^F".?. 



i=?^F 



3= — 4 • P ^=P: 



:t=^ 



m 



W 




y^^ 



J I n I 1 - r 11 1 



m, 



The following in 4 time : 



I 



(*) 



P^ 



t 



• ^ i i d * 



L-r± 



fc 



3tZi 



d=£ 






fe 



rrd-N 



-F-F- 



atTZZt 



(*.) 



:i?:4 




K4JJ L^P-^ _gzg=p 



^ 



-^ — •- 



Q' 1 - 



^^^—t-^-y-^. 



?^E^ 



11 #^^'^ f 



I 



^n=t 



t d a 




r^HJ- 



P 1 rf J 'JTi^a 



^ — *-- g ^ ^^sg- — fcg- — 



i 



The following in ^ time : 



-P in 
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DIRECTIONS TO BE OBSERVED IN THE CONDUCT 
OF A PRACTICAL SINGING LESSON. 

The following are the objects to be aimed at : 

I. The Improvement and Development of the Voice by 
Cultivation. 

II. Progress in Reading Music by the Acquirement of a 
True Sense of {a.) Pitch, or Tune ; {b) Rhythm, or 
Time. 

In order to effect (I.) it is necessary — 

1. That the vocal organs be not overtasked, 

' An actual singing lesson should not exceed at the most fifteen 
consecutive minutes, although this duration may be repeated 
several times during the same day.* 

2. That the posture of the singer be the most favourable possible. 

This should be carefully arranged at the beginning of each lesson. 

The attitude of standing is the best for respiration, and conse- 
quently for singing. A natural and unrestrained action of the 
lungs may be secured by throwing the shoulders well back, and — 
the muscles of the abdomen being drawn in — allowing the ribs to 
press against the dress. Avoid stooping. No grimace or contor- 
tion of the facial muscles should be tolerated, this being incom- 
patible with good tune. The mouth should seem as though about 
to assume a gentle smile, the lips and teeth being kept well apart 
(especially in the case of the close sound of i). 

Since just intonation depends upon a process partly mental and 
partly mechanical, a neglect of the considerations advanced in (i) 
and (2) must necessarily result in flat singing, a fault than which 
nothing can be more detrimental to musical progress, and which 
once grounded is most difficult of eradication. 

* It will be found very beneficial to arrange the School Time Table so 
as to allow of the occasional interspersion of short singing exercises between 
the ordinary lessons. This will ensure the double advantage of lightening 
the labour of the school, and of securing a more concentrated interest in the 
music — the latter, by the banishment of weariness and inattention, forming 
a great preventative against ** flat " singing. (See Preface.) 
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3. To cultivate a medium strenf^th of tone. 

Sing sweetly rather than loudly. Avoid bawling, and as a rule 
drawling or gliding. Never sing louder than your neighbours. 
That tone travels farthest which is most easily produced. 

Boys' voices should not be forced upwards in the chest register. 
In their case, attention should be directed chiefly towards the 
strengthening of the upper notes. The lower ones will generally 
require subduing. 

4. To practise sustained equality^ rather than variation of tone. 
To this end the ''scale and qhord exercise" in each key should be 

well vocalised^ ?>„ sung to one syllable (preferably ah\ breath 
being taken between each note, and the duration of the several 
notes being prolonged to the whole extent that respiration permits 
of as the voice strengthens by exercise. 

The practice of vocalisation may also be applied to familiar 
tunes, and in an advanced stage to reading entirely fresh pieces at 
sight. 

5. To regulate the employment of the breath. 

Utter each syllable distinctly, giving the principal vowel its due 
sound, and finishing the consonants well off. 

Avoid taking breath (i) too frequently, (2) too seldom, (3) in the 
middle of a word, or (4) between two words intimately connected. 
Breathe without effort, and in those places where it is least likely 
to injure the flow of music and words. 

IL {a,) For the Acquirement of a True Sense of Tune, 
each exercise should be sol-faed through a number of times, with- 
out any regard to the rhythm or duration of the notes, first by the 
teacher alone, and afterwards by the children collectively — in each 
case preferably from a black board, the various notes being indi- 
cated by the pointer of the teacher. 

II. (^.) In order to Ground within the Pupils a True 
Sense of Rhythm, each exercise should be read through as often 
as is thought sufficient to impress it upon the memory, the teacher 
beating the time in each case with the hand or bdton, and the 
children designating the various notes alcJud as they occur by , 
their names rapidly uttered— the rests by the number of the beats 
which they respectively occupy. 

As a next step, the exercise should be sol-faed in time, and 
lastly joined with the words, these latter being first read in class 
after the teacher, and their meaning thoroughly explained. 
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PROGRESSIVE EXERCISES FOR PRACTICE. 

Note. — For the purpose of facilitating an acquaintance with the ordinary 
musical notation^ the following Exercises are written in the key of C (vide 
page 31). The letters at the beginning of the stave denote the keys from 
which some of them have been transposed: those at the top, the keys in which 
the Exercises may be worked in order to avoid a too frequent change* 

Where resources are limited, the various Exercises may be practised with 
advantage, either as they stand, or in keys removed from the original by 
a small interval. 

I. DUPLE TIME, 
(i.) For the Practice of Seconds. 

1* Two beats in a bar. Take breath at the asterisks and double bars. 



i 



b: 



-&• 



TJOL 



s:. 



re 



22: 



nu 



fa 



sol 



la 



SI 



do 




-© 



3: 



s: 



SI 



la 



sol 



fa 



-© A 



mi 



re 



do 



Ex.2. 



i 



^^=i 



S 



iq: 



2i 



3t 



Do 



re mi 



35: 



i 



fa sol 

* 



la 



SI 



do 



Zfcit 



Do 



81 



la 



sol 



fa 



mi 



re 



do 



i 



E 



is: 



33: 



-© — 



Do 



mi 



sol 



do 



do 



sol 



mi 



do 



rsE 



us: 



35: 



ss: 



i 



■O I 



35: 



Do 



fa 



la 



do 



do 



la 



fa 



22I1: 



■-&- 



-©- ■ 



■ -©- 



35: 



32: 



do 



m 



Re fa sol 



"O- 



■G- 



si si sol fa re do fa mi si do 



* The Exercises will be found written in their original keys in Chapter 
IV. of the Second Part of this work. 
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£z«3. 



i 



E 



IOl 



IOl 



-^- 



32= 



Do re 



221122 



re mi mi fa fa sol sol la la si si do 



i 



s: 



Q 



s: 



31 



o I p 



Do si si la la sol sol fa fa mi mi re re 



Ex.4. 







i 



i 



JO- 



a d 



^■B^ 



«> — €h 



i 



Do re re mi mi fa fa sol sol la 

* 



la si si do 



;=l=:t 



t=t 



■Gf — &- 



ii=st 



■& — &■ 



■tt-ft 



Do si si la la sol sol fa fa mi mi re re ao 



Ex.5. 



i 



c. 



i=t 



Adapted from Viner. 



i 



T — cr 



3t 



2i 



22: 



Do si la 



sol 



fa 



fa mi mi re 



do 



Ex.6. 



i 



p. Humphries. 



IS 



i 



s=z3r 



35=q: 



.q "q 



t=x 



t=x 



Do do do 



SI 



SI 



do do do si 



do 



Ex. 7. 



'■i 



V. NOVELLO. 



351 



I 



ar-g 



^3 



3!? 



s: 



Do re do 



SI 



la 



si do do si 



do 



Ex.8. 



F. 



¥. 



?S 



-^ 



B 



Do si do 



re 



Old Scotch. 




mx 



-^ ^ 

fa mi re re do 
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Ex.0. 



i 



F. 



Talus. 



F. 



H 



i 



t=t 



Mi mi re mi 



mi re 



^ 



-^ C^ 

re re 



mt 



Ex. 10. 



G. 



i 



F. 



W. HiNE. 



E 



i 



Mi re do 



si 



^-e^ 



do 



re mi re re do 



Ex. 11. 



i 



F. 



Dr Turner. 



E 



a: 



^ 



Mi re mi fa 



-© — "-^ 



mi re do do si do 



Ex.12. 



p 



FUSSELL. 



G. 



zz: 



^ 



Sol fa mi 



re 



mi 



re do do si do 



Ex.13. 



i 



i 



Dr Woodward. 



q o 



f 



xs: 



3 



3s: 



U. s>- 



Sol la si do 



re mi re do si do 



Ex.14. 



F. 



i 



s 



■&- ~€h 



2i 



2i 



X 



-G — Gh 



-G- 



-^ 



^ ' g? 



Sol sol fa mi mi fa mi re mi re do do re mi 



i 



t 



t 



t 



■zi: 



t 



t=t 



2iz:«: 



zi 



^ 



Mi fa sol la sol fa mi re mi fa mi re re do 



Ex.15. 



i 



F. 



Parisian Tone. 



E 



t 



-^ — er 



73: 



-© — »- 



o- 



Mi sol fa mi re re mi fa mi re do 
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16. 



i 



(2.) For the Practice of Thirds. 

* 1 



E 



; 



1 - • 



X 



t 



JCt 



t 



t 



a. 



22: 



zi 



!=^ 



I 




i 



L>o mi re fa mi sol fa la &ol si la do si re do 
I * 



t 



BC 



X 



2i 



zt 



t 



2i 



t 



n 



-zn 



Do la si sol la fa sol mi fa re mi do re si do 



Ex. 17. 



F. 



Dr E. G. Monk. 



± 



^^ 



Ex. 18. 



A. 



i 



F. 



■&- 



-c^ 



©■ 



Mi re mi do 



^ 



re si do do si do 



John Goss. 



e 



i 



^^^ 



js: 



Ex. 19. 



F. 



Do mi re fa 



mi 



re do do SI 



do 



Dr P. Hayes. 



F. 



3 



-v^ 



-G- 



2i 



X 



Ex. 20. 



E. 






Sol 



mi fa 



re 



pii do re 



do SI do 



Barnby. 



-&- 



ZL 



Sol mi sol fa 



3 ° -^-<g — c^ 

mi re fa mi re 



Ex.21. 



i 



H 



1 



(3.) For the Practice of Fourths. 



■zt 



t 



-zL 



■ZL 



.-&- 



ICf 



i 



iBs: 



^ 






o fa re sol mi la fa si sol do la re si mi do 



^ 



2± 



3t 



2i 



■5=^ 



Do sol si fa la mi sol re fa do mi si re la do 
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Ez.22. 






Dr S. Arnold. 






33: 



s^ 



3251 



zi 



32^: 



^=f 



Mi do re si 



d3 



re do si do 



Bb. 



23. Q 

Do la re 



s: 



3^: 



Dr Aldrich. 



^=4 



re SI 



mi 



do re do si do 



24. 



i 



G. 



Battishill. 



e 



3-= 



J- 



zi 



3==t 



gj g^ 



Do SI do 



ISL 



ik 



mi 



sol fa 



mi 



25. 



G. 



F. 



W. RUSSKLL. 



s 



z£ 



3 



Mi fa 



re 



-«- 



sol 



do fa mi re re 



IS" 



26. 



i 



E 



s: 



3^ 



221 



s: 



Tallis. 



35: 



jCS 



itd: 



Do do sol 



la 



si do do 



do 



Ex.27. 



i 



c. 



Goss. 



E. 



fi 



i 



^ 



Zt 



Mi 



re re 



sol 



mi fa re do si 



do 



28. 



d) ^? J -g^ 



i 



t--^ 



R. F. Smith. 



C. 



'Q I 



?^=2? 



2i 



t 



^ 



s: 



Sol la do sol la sol sol la si re do si si la 



^^ 



3:5: 



■&• 



•SL 



STIEt 



tfcl=t 



3^ 



± 



2a: 



■« — «► 



Sol la si do sol la re si do do do la sol sol do 
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^ 



=f 



i 



Chopb. 



Ai'.aa 



s: 



S 



SE 



-€h 



-«■ 



Sol sol la n do sol mi do la re do si 



i 



=[ 



3? 



S 



s: 



m ^ ^ 



-3SL 



Sol sol fa mi la sol do fa mi do re 



do 



Ex. 80. ^ 



i 



W. RUSSBLU 



3 



t 



3q: 



^ 



221 



t=l: 



zz: 



zz: 



Sol do mi 



si do re si do 



Ex. 31. 






-c^-^^ 



s: 



E^ 



3 



z£ 



5^ 



2i 



tit 



t 



Mi re do mi sol fa mi la si do re si la sol 



^^ 



i 



'Qi 



-SV-4a 



SE 



3:?: 



t 



35: 



lo: 



X 



t=F 



Do si la do fa mi re sol fa mi re do li do 



(4.) For the Practice of Fifths, 



3d. 



i 



a^ 



m 



s: 



X 



-0 



i 



1= 



z^ 



^ 



^ 



J 



So sol re la mi si fa do sol re la fa si fa ml 



i 



i 



t 



t 



"w 



^ 



t 



2211 



Mi la re sol do fa si mi la re sol do fa si do 



Ex. 33. 






H. PURCBLL. 



G. 



s: 



^ 



si do do 



s: 



Do do 



do 



fa 



do si do 
D 
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Ex.84. 



ROUND. 



i 



I 



ss: 



S 



\ 



r-gr 



S 



5s: 



33: 



s: 



^s^ 



Do re do si do Mi fa mi re mi do la fa sol do 
White sand and g^^ey sand, Wholl buy my grey sandt Wholl buy my grey sandf 



85. g 

P 



Dr P. Hayes. 



E, 



2i 



-&- 



^ 



Mi sol fa mi 



la re mi re re do 



Ex.86 



p 



t=t 



Tallis, died 1585. 



4=t 



£. 



=[= 



zstzzi 



^ 



irtzsL 



2± 



-& Gh 



•Q- 



Do me fa sol sol la la sol sol do si la la sol 



i 



I 



1 



2^112 



5 



stt^Lz^ 



-Q- 



zt 



-Gh 



-Gh 



Do mi fa sol sol la la sol Do fa mi re re do 



87. 



G. 



i 



E» 



s 



W.Lee. 



2t 



Do sol mi re 



2: 



t:^ 2^ 



fa fk mi re re do 



88. 



G. 



i 



E. 



E 



Dr Gibbons. 



t=:t 



-G^ 



trzi: 



te fa mi re re 



Mi sol do 



SI 



do 



Ex.39. 



i 



E. 

EE 



"BT 



tzq: 



Mi sol re fa 



2i 



John Taylor. 






I 



mi re la la sol sol 
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Ex. 40. 



i 



($.) For the Practice of Sixths. 

« 



t;=t 



t 



3^ 



«-! 



•g-Tl 



e 



zi:.:z4 



I 



t 



zi 



•^- 



St 



^-B^ 



i 



Do la re si mi do fa re sol mi la fa si sol mi 



35: 



zi 



55: 



2i 



^ 



2i 



Mi sol re fa do mi si re la do sol si 



fa "^ 



do 



Ex.41. 



i 



E. 



Havergal. 



E. 



i 



i 



32i: 



^=t 



in: 



t 



ci cLA 



-^?" 



Mi 



re sol 



^ 



la 



sol do fa fa 



mi 



i 



^ 



-JOL 



Sol sol sol sol 



fa fa mi 



re re 



do 



Ex. 42. 



i 



E. 



Kblway. 



A. 



E 



sol SI do do si do 



22: 



Do fa mi 



re 



Ex.43. 



i 



E. 



Dr W. Guard. 



E. 



s 



b: 



2a: 



Sol mi do 



la 



la sol 



To 



mi re do 



Ex.44. 



p 



(6.) For the Practice of Sevenths. 



^ 



3 



-«r- 



Zt 



3:^ 



=5^=rt 



-&- 



ja. 



^ 



o si re do mi re fa mi sol fa la sol si la sol 



3^ 



l^E 



2i 



±±z±ixi. 



■«i- 



35: 



-"-^-B^ 



"^- 



Z^ 



i*^ 



Sol la fa sol mi fa re mi do re si do la si do 
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Ex.45. 



i 



(7.) For the Practice of Eighths. 



B 



E 



S5: 



s? 



Q 



t 



t 



1- 



zt 



3^ 



2i 



m 



i 



Do do re re mi mi fa fa sol sol la la a si do 



32r 



3t 



3s: 



2ti 



t 



I 



+ 



« ' 



La la sol sol fa ia mi mi re re do do 



si do 



Count Two. 




LITTLE BIRD, WITH BOSOM RED. 

AiK— " Ah, vous dirai.* 



3=1: 



I 



t=t 



It— It 



+ 



jt=M: 



^ 



Do do sol sol la la sol fa £si mi mi re re do 
lit - tie lurd, with bo • som red, Wel-come to my hum-ble shed ; 



P 



m 




t=t 



i=t 



S 



t 



*=3t 



■zi- 



atzit 



Sol sol fa fa mi mi re Sol sol fa fa mi mi re 
Dai - ly near my ta-ble steal. While I pick my scant -y meaL 




Do do sol sol la la sol fa fa mi mi re re 
Doubt no^ lit -tie though there be, But I'll cast a crumb to thee. 



Vm. rewarded if I ^y 
Pleasure glancing in thine eye ; 
See thee when thou'st ate thy fill, 



Plume thy breast and wipe thy bill. 
Ask of me thy daily store ; 
Ever welcome to my door I 

Lakghornb. 



Ex.47. 



G. 



G. 



John Taylor. 




* I r lu 



m 



s 



t 



t 



Do si do re mi sol fa 



mi 



mi re do la sol sol sol 



i 



:4: 







u 



m 



La re si sol do re mi sol fa fa mi re do si do 
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Ex. 4a 



i 



Count Four. 



ROUSSBAU. 
D.C. and Fine. 



t 



I 




)=t 



4- 



■4~w 



W- 



Mi mi do do re re mi do sol sol mi mi re re do 

« D.C, 



t=l: 



4=t 




azzi: 



■r-ir 



-«» 



Mi mi sol sol la la sol mi mi mi sol sol la la sol 



Ex.49. 



i 



M.66. 



Spanish. 
Fine. 



B^as 



^^^ 



^E^ y^rz^zi 



Do si do la do sol mi do fa re do si do 

* D.C, 



ss;- 



m 



-^r 



3^ 



-^- 



Mi re mi fa mi re * mi re mi fa mi 



re 



Ex. 60. 



i 



Observe the ninth at bar 9. 
4x2 



Air Suisse. Beethoven. 



s^ 



t 



F. 



E 



-4: 



f 



+ 



=; 



1^* 



:5^ 



:2i 



Sol do re mi do sol re do sol sol la si sol do la 



^^ ^ r ^ Jir r ^^^^ 



? 



-c^ 



Sol sol do si la sol do si la sol do re mi fa sol re do 



Ex.61. 



A 



t 



HUMMING SONG. 



Schumann. 



M 



i 



Mi re do re mi fa sol fa sol mi fa re fa do re 

Fine, 

*. m * 



t 



^ 



w^ 



Mi re do re mi fa sol fa sol mi fa re do 
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m 



i 



i 



rt 



tt:^=t 



m 



Si la sol la si do re do re si do la do sol la 

* £>.€. 



t=t 



^0=W- 




^ 



Si la sol la si do re mi do re si do la sol 



Ex.62. 



ROUND. 



^^^1 



;*=^P= 



f=t 



9 



-m-1^ 



From " Musikalisches 
Schulgesangbuch." 



t 



t 



$ 



Do re mi do re si do sol mi fa sol mi fa re mi do 



^§ 



^ ( t 1 * 



t=l=t: 



Sol sol do do 



sol sol sol mi 



Ex. 53. A ^^*«^ • ' . 



f=*=^ 



3 ♦& 



Plbvel. 



i^IE 



2 



m 



Mi sol re mi fa re mi mi sol re mi fa re do 




3 4 & 



±=4: 



3 4& 



• ' F 



m 



Re mi do re si la sol mi sol re mi fa re do 



Eb^54. 



Bb. 



^^ 



X 9 & 



■1- 



i 



f 



i 



Welsh Air. 



m 



s: 



i 



Do si la do re do » 

X 3 & X 3 & 



sol la si si 
3 4 & 



do 



t 



s 



i r ■"" F-c 



s: 



Do si la do re do si sol la si si do 
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S3 



i 




S 



'¥=0- 



t 



^ 



t 



Fa mi fa sol la sol fa mi fa mi re do mi re do si 



X 2 & 



X 3 & 



t=p: 



^ 



i 



3 4& 



Do ji la do re do si sol 



r fM i 



do 



55. 



Bb. 



i 



Observe # 



TRY AGAIN. 



■F — « — p 



t 



5 



Air— "Duncan Gray." 



t=t 



1 



Sol do si do re mi si do re mi do do 
Tis a les - son you should heed, Try, try, try a - gain. 



m 



P • P 



t=\=t 



3:^ 



:p=|i 



t=t 



Sol do si do re mi si do re mi do do 
If at first you don't sue - ceed, Try, try, try a - gain. 



i 



-^^— #- 



t=t 



i 



& 



m 



^ 



Mi sol sol fa mi fa fa fa fa mi re do si re sol 

Then your cour - age should ap - pear. For if you will per - se • ver^ 



3 & 



1=i=J 



X & a & 



^ 



?-^ 



■«- 



3? 



t 



It 



?c=p: 



t=:t 



m 



Sol la sol fa mi re mi fa re si do re mi do do 
You will con-quer, nev - er fear, Try, try, try a -gain. 



Once or twice though you may fail, 

Try again ; 
If you would at last prevail, 

Try again. 
If we strive, 'tis no disgrace 
Though we may not win the race— 
What should you do in that case ? 
Try again. 



If you find your task is hard, 
Try again ; 

Time will bring you your reward* 
Try again. 

All that other folks can do, 

Why, with patience, should not youf 

Only keep this rule in view^ 
Try again. 
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IbL56. 



ROUND. 



Hilton. 



' ^^ r r ^ 



v=x 



X 



■*—* 



Do si 81 la la sol sol fa fa mi do fa sol do 
Comei fol - low, foi - lowf fol - low, fol - low, fol - low, fol - low me. 



i 



^ 



^^ 



?s=|S 



t=i 



y » q 



1 'If ' I 



Do re mi fa sol mi fa re sol mi la si do re si do do si do 
Whither shall I fol-lowi fol-low, foMow, whither shall I fol-low, foMow thee? 



t 



X 



^ 



*=J: 



4 d 



X 



^ 



Mi mi re mi do re si do la la sol mi re mi mi 
To the greenwood) to the greenwoodi to the greenwood greenwood tree. 



Ex. 57. N ^ 

r. AUegreiiff, Observe # . and #^ ^ 



Air— Mozart. 



A. 



t=t=: 



4 - 4 • 



^ 



■*— 5: 



P 



Mi fa re re mi fa sol sol fa mi re mi re do 



^-f. 



P 



w—w 



tL. 



tS 



^ '44. 



X 



Si re mi fa re re mi fa sol sol fa mi re fare do si do 



3 & 4 & 



3&& 4&& 



3 & 4 & 



3«oc 40COC « ~p,^- 



3&&4&& 




m 



Do si la sol sol sol fa mi fa sol mi do do si la sol sol sol fa mi fa sol 



8 & 



f^ 



^ 



^m 



Mi mi fa re re mi fa sol sol fa mi re fa re do si do 
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SS 



58. 



Observe the Sixths, and 



;j 



PUECBLL. 




Sol do dosilasol la sol fa la sol fa mi sol & mi re mi & mi re do sol do do si 
Come un- to these yel - • • • low sands. And there take hands; 



P 



■^ 



t 



? 



t 



a^j : ; '1 ■■■ 



Re sol do re mi la fa si sol do re mi re do re sol do si do 
Foot it feat- ly here and there, And let the rest the bur -then bear. 



^^ 



1=* 



E 



t=t 



t 



Do re re mi re do sol do mi do la si do 

Hark ! hark I the watch dogs bark ; Hark I hark I I hear the 



^^ 



r I 1 - 



tE 



S 



Do sol sol do la 



sol 



mi do mi fa 



do 



P 



i 



^^ 



^•g P 



y^=^ 



^^-t 



^w^ 




Sol si • do do do do mi do la si do sol si do do do 
strain of chan - ticleer, hark! hark! I hear the strain of chan - ti-cleer. 



^^ 



t=isi 



=f^ 



m 



:t=M: 



l^^Egs 



d . M- M 



Sol sol do do do do do mi fa do sol sol do do do 



£z.59. 



m 



HEARTS OF OAK.* 
Observe the J . 



Dr BoYCB. 



t 



it=^ 



^ 



UHHE 



Sol do do do do mi re 
Come cheer up, my lads, 'tis to 



do si la sol sol 
glo - ry we steer. To 



* For directions as to the proper regulation of the breath in this and subsequent 

Exercises with words, see page 4Z* 
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J— 4^ 



■Mzjt: 






La la si do mi re fa mi re mi mi re do mi fa sol mi re 
add some-thing more to this won-der-ful year ; To hon-our we call you as 






^ 



-9 J r '-g ^ 



Do mi fa sol do mi re do sol si do re re re sol re re 
free men not slaves, Forwho are so brave as the sons of the waves? Hearts of 



i-+^^j HHmf-irrT-g I r-t=fc^ 



i 



Re si do re mi mi mi do re mi mi do si mi do la 
oak are our ships Hearts of oak are our men ; We al-ways are ready 1 



^ 



^ 



^P^^a. 



-dr^ 



*=1S: 



£ 



^3=^^^ 



• . • 



t 



Do do sol mi do sol la si do re mi re do sol sol sol do 
Stea-dyjboys stea-dy I We '11 fight and we '11 con-quer a - gain and a - gain. 



We ne'er see our foes but we wish them 

to stay, 
They never see us but they wish us 

away ; • 

If they run, why we follow, or run them 

ashore. 
For if they won't fight usj we cannot do 

more. 

Hearts of oak, &c. 



Britannia triumphant} her ships sweep the 

sea, 
Her standard is justice — her watchword, 

"Be free I" 
Then cheer up, my lads ! with one heart 

let us sing, 
"Our soldiers, our sailors, our statesmen} 

and king." 

Hearts of oak, &c. 



Ex.60. 



II. TRIPLE TIME. 



Count Three. Observe the Sixths. 



^)'l ^ \ ^ 



Le Gentil Husardm , 

3Lz: 



^-^ 



:J=:±±ji 



Sol sol mi re do mi sol fa re si do mi sol sol mi re 



i 



i 



if 



'■f^i 



I ■'^-1 — - 



i 



Do mi sol fa re si do 

* 



sol fa re si do mi sol 



t 



^ 



t 



t 



JJC 



^ 



t 



Fa re si do mi sol sol mi re do mi sol fa re si do 
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Ex.61. 



3 



WE MERRY MINSTRELS. 



ROUND. 



Observe the Octaves. 



I I I 



POXCBLL. 



1 



I. 



4 I I I 



P 



Do do do 
We mer - ry 



^^ 



3t=i: 



si si si la la la sol sol 

min - strels soft mu - sic en - joy, For 



I I I 




^^ 



Mi mi mi re re re do do do 

We sing so blithe - ly, we drive a - way 

a & 3 & 



9 & 3 & 



— r— 

si si 
care. And 



p-r r f f ^ \ -^-^ = ^u~!^wn\ 



Do do re mi fa sol sol sol la la si do re mi mi 
Then hail, sweet sci * cnce 1 hailf hail} heav'n - ly sound I No 



I 



J= 



I 



Fa 

mu 



fa fa 
sic doth 



mi 
ma 



mi mi 
lice and 



re 
ha 



re 
tred 



re 
de 



I I I 



do 
stroy. 



i 



t 



± 



La la la sol sol sol fa fa fa mi 

with our soft har - mo - ny ba - nish de • spair. 

a & 3 & 



Fa fa sol lad do do do 
plea - sure like mu - sic on 



i 



t 



_- g 

10 fa re si do 

on earth can be found. 



fa sol la si 
sure like 
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CHAPTER IV. 
Major Scales ajid Keys. 

Exercises in Writing. 

33 (i.) Form scales upon each of the following notes : G, D, A, E, 

B, F#, CJf, F, Bb, Eb, Ab, Db, Gb. 

34 (2.) Write scales requiring respectively two jjls, one b, three j|s, 

four bs, one ^ five bs, four jfs, two bs, placing the proper 
signature in each case. 

(3.) Write the scale of G with the signature of C. 
Write the scale of D with the signature of G. 
Write the scale of A with the signature of D. 
Write the scale of E with the signature of A. 
Write the scale of B with the signature of E. 
Write the scale of Bb with the signature of F. 
Write the scale of Eb with the signature of Bb. 
Write the scale of Ab with the signature of Eb. 
Write the scale of G with the signature of F. 
Write the scale of F with the signature of D. 

35 (4*) Write the key-notes of the scale having respectively six bs, 

four |ls, three bs, three |s, four bs, one b, six jjis, two bs, 

five jp, two |s, five bs. 
Write re in the following keys : F, Fjf, A, Ab, E, Eb. 
WVite mi in the keys of C, G, D. A, E, B, F, FJf. 
Write fi in the keys of F, Bb, EP, Ab, Db. 

(5.) Transpose the following, and place under each note of the 
various Exercises its proper syllable : 

a. Into the key of G — Exercises 5, 8, 10, 12, 11, 17, 33, 37, 

and compare Exercises 63-7a 

b. Into the key of D — Exercises 5, 39, and compare 80, 81. 

c. Into the key of A — Exercises 18, 22, 31, 42, 53, 57, and 

compare 85-90. 

d. Into the key of F— Exercises 8, 9, 14, 15, 19, 25, 48, 50, 

and compare 94, 95, 96, 97, 98, 99, 100, 102. 

e. Into the key of Bb— Exercises 23, 49, and compare no, 

III. 

f. Into the key of E— Exercises 20, 27, 35, 36, 41, 43, and 

compare 11 8-1 23. 

g. Into the key of Ab— Exercise 29, and compare 125. 
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62. 



Exercises for Practice. 
Preliminary Exercise in the Key of G, 



■fhr 1 1 e 1 " 11 ° [ ^ ] ^ 1 " il 


fe[) '^ ° — '^ — 1 



Do 



re 



mi 



fa 



sol 



la 



i 



I 



-Q. 



Sl 



SI 



do 



b: 



-^- 



Sl 



Do 



la 



I 



I 



sol 



.a. 



fa 



-Qu 



mi 



re 



do 



-«- 



i 



. n# 


Do 


mi 


sol 


do 


do 


sol 


mi 


do 


"t/if 




a 






a 






■Vf-Tl 


a 










o 




vh' — 
















VI; 


^ 

















Do 



fa 



la 



do 



do 



la 



t 



fa 



do 



2: 



s: 



22: 



is: 



Re 



fa 



sol 



81 



81 



sol 



fa 



re 



do 



Ex. 63. 

Count Two. 



I 



i 



jSl 



Adapted from Vinbr. 



3^ 



i 



i 



ss: 



3?: 



— r 

mi 



Do 



sol fa 



fa mi 



re 



do 



Ex.64. 



i-- 



Old Scotch. 



t=t 



E 



:s^: 



:z± 



is: 



t=4 



Do si do re mi fa mi re re do 



Ex.65. 



i 



S-o 



i=^ 



i 



HiNB. 



5^ 



2i 



:s2: 



■©- 



Mi re do si do 



2± 



re 



3t 



mi re re do 



6o 



MANUAL OF VOCAL MUSIC. 



Ex. 66. 



i 



I 



FUSSBLL. 



■«- 



e 



.^— .. 



^=4 



-jOl 



:=2i 



zi 



Sol fa mi 



re mi 



re 



do 



do 



SI 



do 



Ex.67. 



m 



Dr Turner. 



t=i 



2i— 



s: 



z± 



I 



zt 



Mi 



re mi 



fa mi 



re 



do do 



SI 



do 



68. 



Dr E. G. MoKK. 



P 



t=^ 



e=^ 



^^ 



rJ ^ 



zz: 



2£ 



2i 



Mi 



re mi 



do re 



do do 



SI 



do 



Ex. 69. 



i 



I 



H. PURCBLL. 



E 



Tl 



3a: 



■zt 



2i 



22ZT 



Do do 



81 



do 



do 



do 



SI 



Ex.70. 



do 



Lbb. 



^ 



Do sol 



mi 



zz: 



:n: 



^ 



t^^ 



2i=iei 



re 



fa 



fa 



mi re 



re 



do 



EX.7L 

Count Three. 

s It 



i 



i: 



ROUND. 



" Su cantiamo."— LiDARTL 



I. 



2. 



3* 



t 



-G- 



zz 



zi 



5 



f=w — ^- 



s^ 



t 



33: 



Sol 
fie 




do 
you 

1 9 



do 
to 

8 



re 
o 



re 
thers 



-«- 



I 



Mi 
And 



mi 
ne 

1 9 



do 
ver 

s 



^ 



T5 Z>- 

sol sol 

-do or 

19 8 



=s 



Z2: 



do re 
say 



mi 
to 



re 
men, 



3^ 



3:^ 



^^ 



3? 



mi fa sol fa mi 

kind and true. As 



^ 



do 
The 



JOL 



Sol 


sol 


fa re 


fa 


mi re 


do 


• 

si 


do 


Ne ■ 


■ ver 


do 


or 


say 


tu> 


men 


The 



MANUAL OF VOCAL MUSIC. 



6i 



i 



* 



1 1 



^^ 



i 



I 



Sol mi sol mi fa mi re 

you'd have o - then be to 



X 



xm 
you. 

1 9 



3 



i 



k 



Mi 
thing 



do 
you 



mt 
would 



do 
not 



re do 
take 



SI 

a 



t 



do 
gain. 

1 9 



i 



^ 



-et-. 



O- p" ^ 



Do mi 
thing 



sol 
you 



do mi 

would 



sol 
not 



— o- 

sol 
take 



sol 



do 

gain. 



Ex«72. 



I 



m 



ROUND FOR FOUR VOICES. 

Count Three. 
, Q 



Dr Alcock. 



i 



I. 



351 



5^=S: 



^^ 



* 



i 



Sol do 
When mom 



X&& a 

T^ 



sol la 
ing comes 



mi 
the 



fa mi 
birds 



re 

a 



do 
rise. 



-^ 



2. 



P 



s 




Sol mi fa sol do 
And tune their 

X a & 



do 
vol 



sol 
ces 



la sol fa mi 
to the skiesy 



z 3 & 3 



-«- 



3a: 



t 



w g 



'^9~ 



2i 



I: 



i 



Mi sol fa mi 

With warb - ling 



fa mi re do do 
notes and hal 

z a & 3 



si do 
lowed lays. 



^ 



^ 



-&■ 



■&- 



Do 


do mi 


do 


la si 


do 


fa sol sol 


do 


They 


sing 


their 


great 


Cre 


- a - tors 


praise 
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'EaL.lZ. 



i 



^^ 



Count 3 J 
a & 3 & 



Air—" Le Roi de Sardaifne." 
« 3 & z & 3 & 



iMi 



a=e: 



♦^^ 



*=*: 



^H f - gtf 




Mi fa sol re mi do mi fa sol re mi do sol sol sol mi fa sol 




f 



^ ^1 



:t5=S 



3t:i: 



3^ 



S 



Ws 



iniL 



a 



La sol sol sol la sol fa mi mi fa sol si si do do mi fa sol si si do 



Ex. 74. 



Observe the Ninth, and the Rests. 



Schumann. 




=#=hc 



=ES= 



1/ ^ 1^ 



E 



i 



i=^ 



Mi fa sol 



sol 



fa 



nu 



tl 



;^ 



e 



£ 



» ^ 1 1 ^ 1 



S 



A 



I 



Re do 



mi fa sol 



sol 



do 



SI 



la 



sol 



t 



I 



HCMp^-Fj^ 



Sol la si la sol la 



sol 



fa mi 



re la si 



J3 



r i ^n ^ i rH^4i^-P 



>i 



^=MS 



La sol fa mi 



re mi 



mi fa sol 



sol 



^ 



SS 



jiig-j^ 



Fa mi 



re 



do 



^ 



5 



fa sol la sol £a sol 



do 



Ex.75. 

T. DiBDIN. 



^ 



m 




ALL'S WELL. 
Duet. 



fe 



33 



^he 



^^ 



Brahak. 



z. De-ser-ted by the wa-ning moon, when skies pro-claim night's cheer>Iess 
a. Or sail-ing on the mid -night deep, while wea-ry messmates sound-ly 
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noon ; On toVr or fort or ten - ted ground, The sen - try walks his 
sleep 1 The care-ful watch pa • trols the decki To* guard the ship from 



f=m^ 



^^f 



tE^8= 



lone - ly round. The sen - try walks his lone * ly round, The sen - try 
foes or wreck, To guard the ship from foes or wreck. To guard the 



I 



I 



« 



m 



^ 



gi--N-N-^ 



^ ^ K »• 



I 



walks his lone 
ship from foes 



N N K 




*=:fi 



f^^ 



V • / ^ ;, 

ly round. And should a foot-step chance to stray Where 
or wreck. And while his thoughts oft homeward veer, Some 



j) i til 




^^m 



cau-tion marks the guarded way, Where caution marks the guar-ded way, the 
friendly voice sa - lutes his ear. Some welUknown voice sa-lutes his ear, sa- 



1=5 



^^m 



J^tTSr-a 



guar - ded 
lutes his 



3^ 



way ; " Who goes there f 
ear; "What cheer? 



Stran-ger, quick - ly 
Bro - ther, quick - ly 




33 



i=Ji 




tell;" "A friend." «« The word?* "Goodnight." "All's well! 
tell;" "A-bove»" "Be -low;" "Goodnight.»» "All's well I 



rfgT^^irig 



/TN 



^^m 



\ 



All's 
All's 



weU!" 
weU!" 



" A friend," " Good night," 
"A-bovc," "Be- low." 



^ r 

"All's well!" 
"AU's well!" 

£ 
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THE CHILD'S FIRST GRIEF. 



E±.76. 



M. io8. Count 3 



J 



^ 




^ 



Old English. 
Fine. 



i 



35=p: 



P=^ 



E^ 



i=P= 



X 



■ti 



Mi mi mi fa fa sol fa mi re mi fa sol do fa mi re do 



P 



fe 



mf 



D.C, 



3? 



^ 



^^ 



Q • 



=f 



Sol sol mi sol do sol sol mi sol sol sol la sol fa mi mi re 



" Oh ! call my brother back to me I 

I cannot play alone ; 
The summer comes with flower and 
bee — 

Where is my brother gone? 
The butterfly is glancing bright 

Across the sunbeam's track ; 
i care not now to chase its flight-r 

Oh I call my brother back I 

"The flowers run wild — the flowers we 

g soVd 

Around our garden tree ; 
Our vine is drooping with its load—- 

Oh ! call him back to me ! " 



He could not hear thy voice, fair child. 

He may not come to thee ; 
The face that once like springtime 
smiled. 

On earth no more thou'lt see. 

A rose's brief bright life of joy 

Such unto him was given ; 
Go — thou must play alone, my boy t 

Thy brother is in heaven. 
"And has he left his birds and flowers, 

And must I call in vain ? 
And, through the long, long summer 
hours, 

Will he not come again?" 

Mrs Hbmans. 



Ex.77. 




ERE AROUND THE HUGE OAK. 



Observe the Octaves. 



"^M 



Shibld. 



t 



^ 



• F # 



t 



v==^ 



^ 



Ere a - round the huge oak which o'er -sha-dows yon hill, Where-my 




:f: 



-Gh-^- 



i 



Octave. 3 & 3 & 



r-P- 



fore - fa - thers used to re - dine : Ere the church was a 

Octave. 



m 



t3t 



ni - in that stands on the hill. 



Or the rook built its 
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a & 3 & 




nest la yon pme, 



Ere the rook built its nest in yon pine. 



I can trace back the time to a far distant date 
When my forefathers toiled in yon field, 

And the farm I now hold on your honour's 
estate, 
Is the same that my grandfather tilled. 



He died, and bequeathed to his son a good 
name, 

Which unblemished descended to me ; 
And I will preserve it unsullied by shame, 

That it still from a spot may go free. 



Ex.78. 



BRITONS, ARISEl 
Observe the Rests. 



PURCELL. 



i 



I 



t 



t 



^ 



a 




Do 


do 


re 


mi 


sol 


do re 


Bri - 


• tons. 


a • 


• rise ! 


your 


coun 



mi 
try 



re nu 

calls, 



fa 
her 



^f=^ 



zizz: 



f- d -F-F 



±=ji=S. 



d=£ 



^ 



I 



I 



F^ 



Sol fa mi re 
voice o - bey. 



re 
Hear, 



re mi re mi 

hear the call, hear, 

I 2 & 



I I M I 



:#! 



i 



Mi fa 
hear the 



mi fa sol sol fa mi 
call, your coun - try's 
2 & 3 & 



mi fa 

voice 



re 
o 



mi 
bey. 



-p—p- 




t=) 



g=F 



£=£ 



1^^ 




Sol 
Hear, 



sol la sol fa mi fa fa 

your coun - try calls. Hear, 



re mi 
her voice 



fa 
o- 



I & 



F=t 



1=t 



t? 



zt 



I 



Mi fa sol la sol fa mi fa sol fa mi re do 
bey, Su - pine - ness will her cause be - tray. 




Do 



EXERCISES IN D MAJOR. 
Scale and Chord Exercise. 



re 



IZZOL 



mi 



fa 



32: 



sol 



la 



-JO. 



SI 



do 
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r}ft 




























• /»u. ^ 
















\y ff 


■^ 


cs 














ii \ ^ 






o 










^ ) 










o 


^i^ 




%j 


Do si la sol £si mi 


xe 


do 


^ffJI- 






.^ 1 










tr^ 




o 


-"^^ 




o 






w ^ 

Do 


mi 


sol 


1 

do 


do 


sol 


mi 

* 


do 


I'fftf 
















Vi "S 










^B. 






lfl^ ^ 


,^ 








^^ 






vu 


^^ 
















Do fa la do do la 


fa 


V3 
do 

/7N 


7r% 






a 


o 










(q)^^ ^ 


— ^ — 


o 






o 


©— 


— — — 




i; 


"^ 
























V3 



Re 



fa sol 



si 



sol 



re 



do 



Ex.80. 



^ 



VlKKS. 



3^ 



^=4 



2i 



2i 



Do si 



sol 



fa fa mi mi re 



-77- 
do 



8L 



I 



m 



John Taylor. 



b=t 



IQ 



2Z 



32: 



jq: 



Mi sol re 



fa 



mi re 



sol sol 



'TIS SWEET TO WALK THE FIELDS OF SPRING. 

^*^ ®^* From Silcher's "Melodies for Youth." 

Moderately. Count Four. By kind permission of F. L. Soper, Esq. 

Do do si do mi sol la sol sol 



i 



i 



% 



t 



1 _ ! I 



E 



X 



I 



t t'i t 



Ir 



r 

fa mi sol 

of springy When 



Do 


do 


• 

SI 


do 


do 


mi 


•Tb 


sweet 


to 


walk 


the 


fields 
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Do si la sol zni sol fa sol mi 



sol la 




Mi sol fa mi do mi re si do re st re sol sol 

first the fea-ther'd war - biers sing» 'When i>eep-ing forth 'mid 



Si do re 

I 



sol mi re do 



SI 



la sol la 



do 



^^MmM =ym 



Sul la si sol do si la sol fa mi fa re roi 

youth - ful green, The mo - dest vi - o • lets are seen. 



Sweet is the breath of summer mom, 
And sweet the sight of golden com. 
And sweet at evening's closing hour. 
The balmy breeze, the fragrant flower. 

'Tis sweet when harvest glories shine. 
When g^lowing clusters load the vine, 
When bends the loaded tree, and pours 
In autumn's lap its juicy stores. 



'Tis sweet, aye sweet, when winter's blast 
O'er autumn's fruitful fields hath passed; 
Earth folds her snowy mantle round. 
And lies in wintry slumbers bound. 

To every season then we sing, 
Sweet summer time, and sparkling spi ing, 
And autumn rich, and winter drear. 
To grateful hearts they all are dear. 



THE CHRISTIAN MARINER. 
Round. 



Ex. 83. 

Mrs SOUTHBY. 



From ** Vocal Music for E^ual Voices." 
By permission.* 

" Frena dei torbidi." 




I. 



^ \ 



1^=^ 



6^*5 




Launch thy bark ma - ri - ner i Chris-tian, God speed thee I 






2. 



n 



-i-a— 



^ 



t 



Look on the wea-ther bowl Break -ers are round thee! 



I 



fil^-Q=^ 



^^ 



l=3& 



-1^— # 



^ 



1 — In 



-#-• 



Slack - en not sail yet At in - let or is - land, 

♦ The above, with other pieces similarly headed, is extracted from "Vocal Music for 
Equal Voices," published by the Society for Promoting Christian Knowledge. They 
have been kindly placed at the disposal of the Author of this work by the Rev. the Edi- 
torial Secretary, S.P.C.K. 
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m 



t 



I 



f 



^ 



attzCi 



It* 



! — "—^ 

Let loose the rud - der - bands, Good an - gels lead thee ! 



^ 



^ 



^ 



E 



n 



^ 



Let fall the plum - met now, Shal - lows may ground thee ! 



t 



1s=^ 



Straight for the bea - con steer. Straight for the high land I 



^UU-LO^ ^ 



s 



I 




Set thy sails wa - ri - lyi tern -pests will 



come, 



;:: —#— e-^-J^ 



M^44 



^ 



- | — V — * 



^ 



Reef in the fore - sail there ! hold the helm 



i 



i 



js— fe— f^ 



fasti 



J !»— V- ft 



I 



£5r 



Crowd all sail I 



Cut the foam! 



I 



:t5=:)^ 



% 



$ 



i 



t 



E 



Steer thy course stea • di - ly, Chris - tian, steer home I 



1^ h ^ =fg 



i 



I 



5 



i—F- 



So let the ves - sel wear. There swept the blast ! 



^ 



1 ^ ^ ^ 



t 



t=£: 



Chris - tian cast an - chor now, Heav'n is thy home I 
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« 



P^ 



E 



t 







Chris - tian, steer home! 



Chris - tian, steer home I 



S 



I 



w 



There swept the blast! 



There swept the blast 1 



S: 



•5^ 



3=t2: 



I 



Heaven is thy home ! 



HeaVn is thy home! 



£x.84. 



EXERCISES IN AMAJOR. 
Scale and Chord Exercise. 





-^- 



-^ 



35: 



lOL 



i 



y 



fe 



Do 



32: 



la do do la 



s: 



Re 



fa 



sol 



SI 



SI 



sol fa 



fa 



re 



do 



is: 



do 



Ex. 85. 




BEE 



is:. 



St 



? 



i 



2^: 



Do mi re fa 



Goss. 



in; 



nil re do do si do 
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Ex. 86. 



P 






Dr S. Arnold. 



m 



i 



I 



s: 



jo: 



XI 



Mi dQ re si do la re do si do 



Ex.87. 




^ ^ 



f^-'V^ 



t=l 



:^ 



t 



sc 



•^^-g* 



^■-Jii^ 



Mi re do mi sol fa mi 




^ 



^^^ 



la si do re si la sol. 



lis 



-s- 



t 



g 



zz: 



Do si la dp fa mi re sol fa mi re do si do 



Ex.88. 



Kklway. 



H 



^ 



-^- 



331 



E 



35: 



2?: 



zz: 



i 



-«►- 



-«- 



Do fa mi re sol si do do si do 



Ex.89. 



Plbyel. 



^ 



fj ^^l 



■#-^-^ 



f 



=35: 



t 



t 



Mi sol re mi fa re mi mi sol re mi ia re do 



tf 



ffl-^f J-nj 



t 



rr- ^l fr "II 



Ke mi do re si la sol mi sol re mi fa re do 



90. 



gfe 



Allegretto. 



Air— MozAXT. 



^ 



tr=t 



5==p: 



I'M! 



^ 



I 



te^ 



Mi fa re re mi fa sol sol fa mi re nu re do 



f=f=t: 



icqc 



t=t: 



fc3^: 



2i 



Si re mi fa re re mi fa sol sol fa mi re fa re do si do 
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3&& 4&& 



& 4 & 



3&&4&& 





Do si la sol sol sol fami fa sol mi do do si la sol sol sol ia mi ia sol 



9& 



^ 



f=f=t 



F=P=F 



t=:t 



t 



^^m 



Mi . mi fa re re mi fa sol sol fa mi re fa re do si do 



IbcOl. 




m 



Count 3 



^ 



Geriiaw. 



^^^sp^^ 



t 



tz 



t 



Mi mi mi re mi sol mi re re re do re mi 




H 



3 



e 



F=P= 



:^_«. 



nrwr^ 



Mi mi mi re mi sol mi re re re mi re do 





^ 



^^ 



La sol re mi re do la sol re mi re do 



Ex. 92. 



NATIONAL ANTHEM. 



Dr John Bull. 






God save our gra-cious Queen, Long live our no - ble Queen, 



P 



ll=i 



t 



J=J: 



f-l f • g ^ ' f r P 



t 



■Hi 



Try "i* f r 

God save the Queen. Send her vie • to - ri - ous. Hap • py and 
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P-I4UM 



iTT^i \ '^i ; 



2i 



^u^ f-?r Cfrr 



I 

glo - ri - ous, Long to ^ reiga o - ver us, God save the Queen. 



O Lordi our God, arise, 
Scatter her enemies, 

And make them fall. 
Confound their politics. 
Frustrate their knavish tricks ; 
On Thee our hopes we fix ; 

God save the Queen. 



Thy choicest gifts in store. 
On her be pleased to pour, 

Long may she reign I 
May she defend our laws, 
^And ever give us cause 
To sing with heart and voice, 

God save the Queen. 



Ex. 93. 



m 



EXERCISES IN F MAJOR. 
Scale and Chord Exercise. 



231 



2z: 



-&- 



js: 



zz: 



Do 



re 



mi 



fa 



sol 



la 



SI 



do 



i 



fc 



3a: 



32: 



SE 



35: 



Do 



51 



la 



sol 



fa 



mi 



re 



do 



i? 



t 



-©— 



s: 



3s: 



22: 



3s: 



22: 



:n: 



Do 



mi 



sol 



do 



do 



sol 



nu 



do 



P 



22: 



- fi- 


Do 


fa 


la 


do 


do 


la 


fa 


do 


Vl 






a 


a 










A b 




a 









#^ 






Mr rD 














^.1^, 




wu » 














^3 


Q 


tJ 





















Re fa 



sol 



SI 



si 



sol fa 



re 



do 



Ex.94. 



i 



^E 



g I 3 

Do si 



2i 

do 



re 



Zil 



mi 



t=l: 



Old Scotch. 



2^: 



-Gh 



fa mi re re 



js: 

do 
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Ex.95. 



i 



Tallis. 



S 



s: 



2± 



321 



zz: 



za: 



zt 



Mi mi re 



mi 



mi 



re do 



re re 



mi 



06. 



S: 



*^— ti=|z=|: 



t=t: 



-& TTf 



i 



i 



22=2i 



22: 



-«- 



2i 



Stl^Ilt 



Sol sol fa mi mi fa mi re mi re do do re mi 



i 



s 



rH-t 



a q 



■er- 



st 



^r-^ 



2± 



■«-r* 



1==t 



J±^ 



■« &■ 



jSt 



Mi fa sol la sol fa mi re mi fa mi re re do 



Ex.97. 



i 



Parisian Tons. 



t 



S 



3 



2± 



Zt 



221 



zr 



Mi sol fa mi re 



re 



mi fa mi re 



do 



98. 



i 



t=i 



Dr P. Hayes. 



m 



s 



i 



i a 



tf ^ 



zz 



zt 



Sol mi fa 



re 



mi 



do re do si 



do 



Ex. 99. 




351 



5 



RUSSBLL. 



ZZ 



321 



Mi fa re 



sol 



do 



:SL 



fa mi re re 



do 



Ex. 100. 



i 



Count 



l^=t 



J 



t=t 



RoussBAa 
J?.C. and Fine. 



&ES 



±=ji: 



:p=p: 



-d — It 



lizot 



# — • 



la: 



Mi mi do do 



^ 



re re mi do sol sol mi mi re re do 

D.C. 



t=i: 



jtz* 



=^^ 



t=t: 



^^ 



*=t: 



az 



4=t 




fl 



Mi mi sol sol la la sol mi mi mi sol sol la la sol 
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AMERICAN CRADLE SONG. 

_ __ From "Vocal Music for Equal Voices." 

jKX. lOX. By permission. 

Mi re re do do sol sol fa fa mi do fa fa re re 

mf 




rr 

Do sol sol do do mi mi re re do 
Sleept ba- by, sleep; Our cot- tage vale is deep: The lit -tie lamb is 



1 . . ^^ 

do re re sol sol 




Sol sol mi mi fa fa re re sol sol mi 

t— 4. 



fa re re do 



m^m^mu 



f 



Mi mi do do re re sol sol mi mi do re si sol do 

on the greeoi With snowy fleece so soft and clean. Sleep, ba- by, sleep. 



Sleep, baby, sleep, 
Near where the woodbines creep : 
Be always like the lamb so mild, 
A sweet, and kind, and gentle child. 

Sleep, baby, sleep. 



Sleep, baby, sleep ; 
Thy rest shall angels keep ; 
While on the grass the lambs shall feed, 
And never suffer want nor need. 

Sleep, baby, sleep. 



Ex. 102. 




4: 



Air Suisse. Bbbthovbk. 



35= 



X 



m 



P TTi 



t 



t 



t 



$ 



Sol do re mi do sol re do sol sol la si sol do la 



b—^-^-IL 



t=t 



t 



e 



3t=ff 



32? 



t 



Sol sol do si la sol do si la sol do re mi £g^ sol re do 



£z;103. 

Observe the Sevenths, and other disjunct intervals. Schumank. 
AUegro. x&a& 3&4& z & a & 3&4& 



^^g 



t 



£ 



^ 



£ 



1/^ 



*q 



t 



hap • py life the joy - ous school "boy leads, As 
spur - ring word his buoy - ant spi • rit needs. But 
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& 



& 



& 



& 



1r^i-jr^^^^^^^^^ 



cheer - ful - ly his wel - come way he speeds to school ; No 
ea • ger • ly he hastes to keep each welMcnown rule. Oh I 

x&a& 3&4& z & 3 & 3&4& i&a& 3&4& 




-J ^ I I J* ^ s ^ I I J fN •+- 

* i J . k I * i J— J2 J . s I * • i< ZJI 



^ 



^ 



how his heart beats high with true de - light, As les - sons con-quer'd. 



& 3 & 3&4& X&3& 3&4& 



& a 



f-i^ j.^^^^ 



^ 



t 



^ 



du - ty brave - ly donci He longs to catch the ev - er glad- 



& 3&4& 



^ 



g 



fe£ 



z& a& 3& 



t 



S 



3^ 



d'ning sight Of teach - er, friends, and scene of ma - ny vict - 'ries won. 

A merry life the hardy schoolboy leads. 

In healthful game and sport, made sweet by stedfast toil ; 
For nature's fondling, joy to joy succeeds, 

Undimmed by anxious thought or fear— enjoyment's foil. 
Then let us use this precious time vrith carei 

For when 'tis fled, it cometh not again ; 
We'll do the good, and love the true and fair. 

Then shall we ever gain the praise of noble men. 

A blessed life the earnest schoolboy leads. 

When, pure of heart, his daily work he strict fulfils ; 
In hallowed moments oft his spirit feeds 

On inward peace, that prayer with grateful praise instils. 
And solemn truth, his friendly guide imparts 

By word and deed, alike in work and play ; 
So his free sou1» unsoiled by worldly arts. 

Doth humbly serve its Great Creator day by day. 

John Taylor. 
Written for this Work. 
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WHEN THE ROSY MORN APPEARING. 

Round. 

• 104' Count Four. Observe the Triplet. 



I 



^^^=f 



^^- 



tt 



I, 



t 



jimt. 



2. 



I 



S 



When the ro-symorn ap-pear-ingPalntswith gold the ver-dant lawn; 

, 1 > I I 



■^— #■ 



n 



t=t: 



^^ 



t 



^ J * i i 



Warbling birds the day pro-claiming Ca-rol sweet their lively strain ; 



S 



p 



55-^^ 



3. 



M' ^ tt § 



IT-it-^ 



See, con-tent the hum- ble glean-er, Take the scattered ears that fall ; 



thi 



X 2 & 



I 2 & 3 



i 



t 



M L-. 



t 



-)__ N-^ =q!l^ 



t 



ztfl 



Be<is on banks of thyme dis - port - ing, Sip the sweets and hail the dawn. 

I&3&3 4 I2& 3 4 



I 



^ 



g 



titizzi: 



2± 



v.v ^ 



i 



They for - sake their lea - fy dwell-ing. To pro -cure the gold - en grain. 

1 2 & 3 4 



fe 



fs=l=t 



^ 



y-^-i 4 i 



^- J. J < ii ^=t-=^ 



God His chil-dren ev - er view -ing, Kind-ly boun-teous cares for all. 



CUCKOO, CUCKOO, NOW GREETS OUR EAR. 

For Two Voices. 



Ex. 106. 

Count 3 J Observe the rests. 
IVith spirit. 

Sol mi sol mi 



From Silcher's " Melodies for Youth." 
By kind permission of F. L. Soper, Esq. 

re do re mi re re sol 



^^^^ 




Mi do 
Cuck - oo. 



mi do 
cuck • oo. 



1/ 1/ 

si la SI do 

now greets our ear. 



st si si 
Let us be 



MANUAL OF VOCAL MUSIC. 



77 



X3& 

Si do 



SI 



re 



re 



sol 



9& 

si do 



SI 



do 



la 



X9& 

sol fa mi 



XS 



W 



" V V 

Re mi re si si 
sing - ing, danc • ing, 



J3-JV^ 



si 
and 



ff=f 



^ 



re mi re mi 
spring > ing} Sum 



fa mi re do 
mer, sum • mer 




>i do re mi 
aeon will be herei 



do mi mi mi re mi fa mi 
Sum • meTi sum - mer soon will be here. 



Cuckoo, cuckoo, still hear it sing. 
Come to the meadows, be merry fellows ; 
Welcome, welcome, life-giving spring 1 
Welcome, welcome, life-giving spring ! 



Cuckoo, cuckoo, welcome we say, 
Sweet is thy singing, joy ever bringing ; 
Winter, winter passes away. 
Winter, winter passes away. 



O ENGLAND ! DEAR ENGLAND I 

For Two Voices. 
Ex. 106. 

f^ ^ From Silchet's " Melodies for Youth." 

Cotmt 4 # Observe the change of time* By kind permission of F. L. Soper, Esq. 

Not too surw. 



Not too slow. ^ "* Solo. 



i 



^ 



O Eng - land I dear Eng - land ! bright gem of the o - cean ! bright 

TUTTI. I2& 



t=3^ 



£=^=? 




1/ 
of 






the 



' i y 

cean I Thy val • leys and meads bloom 



» & 3& 4 ^ 



! 



^ 



t=^ 



Solo. Count 3 



tj^ 



t 



a 3 

:t5= 



fcr 



tile, bloom fer - tile and gay ; 



The 



heart clings to 
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TuTTi. Count 



4J^. 



3& 



i 



^ 



|:3-^ 



T^^^^m^ 



thee with a sa • cred de - vo - tion, And 



mem' - ry a 




dores, when m far land a - way, when in far land a 



i 



TUTTI. 
ffK 



^^E3 



I 




^^ 




way. 



Yes, yes, with pure rap - ture the heart wor - ships 



l^^-W^ 




thee. Bright is - land of beau • ty, bless*d shrine 



e free I 



Though on thy green bosom no wide range of mountains 
Rear their stem lofty peaks all widely and grand, 

Thy soft hills, flowering vales, bright streams, and pure fountains, 
Make each sylvan scene look like some fairy land. 

Yes, yes, with pure rapture the heart worships thee, 

Bright island of beauty, bless'd shrine of the free I 

O England, dear England I the joys thou 'rt revealing 

Are sacred and sweet to each native soul ; 
Thy loves and thy friendships are prized with deep feeling. 

And ever will be while waves round thee roll. 
Dear home of the heart, ever loved must thou be. 
Bright island of beauty, bless'd shrine of the free 1 



THE LAMBKINS ARE SKIPPING. 



107. 



, Count 3 « 
C^erfully^ not too fast 
X a & 




From Silcher's "Melodies for Youth." 
By kind permission of F. L. Soper, Esq. 
X 2 & 3 

.1^ >. N N 



^^^^ 



.u — J 



The lamb -kins are 



skip -ping, The lamb -kins are skip -ping^ O'er 
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z a & 



z 3 & 




znea > dows green ; The birds with their sing - ing, The birds with their 

Z 2 3 & Z3& 



m^^^^^^m 



sing - mg 



En 



chant the scene. En - chant 



fhe 



scene. 



The bees are now buzzing 
'Mid flowers gay ; 

All nature 's resounding 
With joyous lay. 

To earth is God looking 
With holy love ; 



The crowd e'er beholding. 
So busily move. 

Each creature supplying 

With daily food; 
No cause for complaining — 

Their God is good. 



108. 



Softly. Count 6 
Mi mi mi fa sol 

4» 



SLUMBER, LQVELY PHILI). 



P^ 



From Silcher's "Melodies for Youth." 
By kind permission of F. L. Soper, Esq. 
mi mi mi fa sol re re re 

IS, 




Do do do re mi si 
Slum-ber, love - ly child ; 

Mi mi fa mi fa la 



sol 



do do 
God in 

re 



o re mi 

mer - cy mild, 



si SI 
O-ver 



re 



mi 



mi 



i 



t 



* 



I 

Do 
you 






fa mi 



fa 



do re do re 
to watch has 



La sol sol la si do 



fa 
giv 

la 



mi 
en 



SI SI 

Ho • ly 






f 

do 
an 



do re do re 
gels charge in 



sol mire mi sol fa 



mi 



Fa mi mi fa sol la fa mi do si do mi re do 

V*a_v«n • "Rv nn dreams on • nressed. 5«1«>«>n in nut - et rest. 



Peace, that heav'nly dove 

From the God of love, 

Still as free from care and sorrow. 



Kindly keep you on the morrow. 
Till the rising sun, 
Slumber, sweetest one. 

F 



do 
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EXERCISES IN Bb MAJOR. 
Scale and Chord Exercise. 



Ex. 109. 

n ii 




























Ki " 




] 








t 




An / * 




1 










^^ 


■/;l\ ^ i ' 




1 






^y 


a 


^^ 


x\t 




1 


■^^ 


a 


^^ 






y -5, -©- . « 

Do re mi fa sol la 


• 

SI 


do 


v\" 










1 






A h c?i 










1 






(a\ ^ ^ 


o 








1 






sV. , 






o 


,^_ 


J 






. Do » la sol fa mi 


re 


do 


y.o 














1 


A Tf 








f^ 






1 


lrt^ 








'^ 








*^F 




o 






cs 




1 


^ CJ 

Do mi sol do do sol 
1 n U 


mi 


do 


Vl^ 
















A h 






^^ 


^1^ 








\(iY 




^^ 


^^ 


^3 


^.^ 






vu 


,^^ 


^^ 






^^ 


^^ 




Do fa la do do la 
li 


fa 


do 


- I/, 


















/I P 


















1(1 r 






o 


o 










V\I 


^^ 








o 








D -^ 


K 


■^ 




















Q. 





Ke 



fa 



sol 



si 



si 



sol 



re 



do 



£x. no. 

Count Twa 



i 



k 



Dr Aldrich. 



i=t 



ae^ 



sail 



32C 



■zt 



zc 



-f- 



Do la 



re 



SI 



mi 



do 



re 



do si 



do 



lU. 

Comit Four. 



m 



^ 



fe 



Spanish. 
Fine. 



It. 



^ 



M g» 




t 



fc 



Do si do la do sol mi do fa re do a 



do 
D.C. 



# ^ #- 



:^ 



tl 



^^ 



3^ 



Mi re mi fa mi 



re 



mi .re mi fa mi re 
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£x. 112. 



^^ 



^^K5 



t 



t 



Sol la si do 

Great Tom is cast, 



do re do fa re 

and Christ Church bells ring 



P 



^ 



t 



Mi re do si la sol mi fa sol do 

one, twO| three, four, five, six, and Tom comes last. 



THE DRY LEAVES ARE FALLING. 



For Three Voices. 



Ex. 113. 

Count 4 J 
Moderately. 



mi do 



fa 



From Silcher's *' Melodies for Youth." 
By kind permission of F. L. Soper, Esq. 

mi re do mi re do si do 




The dry leaves are fall - ing. The cold breeze a- 






I 



i^ 



:jt— {E 



^^=3 



t!^=1^ 



Sol 



do do do 



do 



do do 



sol sol sol 




Re 



U 



fa 



tH-^tt^ 



re 



mi fa mi re re sol sol fa 



^^ 



Si 
bove 



la 
Has 



la fa 

stript of 



v^ 



-K — K- 



I 



f=^ 



+ 



sol 
its 



si 



la la 

glo • ries The 



do sol la si 
sor - row - ing 



^^^^j j jlj ^ 



"• ^ 



Sol 



re 



re 



re re mi fa fa 



mi 



re sol 
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Mi 



mi 



mi mi mi mi sol sol fa mire do si si do 



is 






Do do do do do 

grovei Has stript of its 



do si si la sol fa mi re fa mi 
glo - ries The sor - row - ing grove. 



I 



^ 



fc 



Do 



f 






t 



it±. 



I ^ ^ 



? 



mi fa sol sol la mi fa sol la sol sol sol do 
Has stript of its, &c. 



The hills are all weeping, 
The field is a waste, 

The songs of the forest 
Are silent and past. 

The songsters are vanished ; 
In armies they fly. 



To a clime more benignant, 
A friendlier sky. 

The thick mists are veiling 
The valley in white. 

With the smoke of the village 
They blend in their flight 



WEAVER'S SONG. 



Ex. 114. 

Barry Cornwall. 



From " Vocal Music for Equal Voices." 
By permission. 



^^ !i J ■" J - J 



N ~1 " 



s*? 



Weave, bro-thers, weave, swift -ly throw The shut -tie a 'thwart the 



i 



fc 



^ 



^ 



^ 



f^Tr^T^ 



i 



t 



I loom. And show us how bright-ly the flow - ers grow, That have 



± 



fc=K=f5=^ 



it=ts: 



tS-^ 



t 



:^^3 



beau - ty but no per • fume. Come show us the rose with a 



^^ 



3^ 






hun-dred eyes, The li - ly that hath no spot, 



The 



* Siif"-^ semitone below si, of which note it is a chromatic alteration. 
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g»^; ^^^%7-£ |: M ^i^1 ^ 



vi - o - let deep as the star - ry skies, And the lit • tie for - get me not. 



i 



Chorus. In Three Parts. 



^ 




^^3 






Sing, SiDg,bro-thers,weave and sing, 'Tis good both to sing and to weave, 'Tis 



i 



fe 



m 



HfV=tS 



? 



rjij^ i j> 



n 



-*'•# 



I ^ — • — ^ 



*^ U U 1/ L U ',/ 1^ I ^ 



l" > ^ ^ 1/ > 

bet - ter to work, than live i - die, 'Tis bet - ter to sing than grieve. 




^Ij^js;j.jT7r?1jjj'j Ji-^^ 



Weave, brothers, weave and bid 

The colours of sunset glow, 
Let grace in each gliding thread be hid, 

Let beauty about you blow ; 
Let your skein be long, and your silk be 
fine, 

And your hands both firm and sure ; 
Nor time nor chance shall your work 
untwine, 

But all like truth endure. 

Chorns—Smgt &c 



Weave, brothers, weave ; toil is ours. 
But toil is the lot of men^ [flowers. 

One gathers the fruit, one gathers the 
One soweth the seed again. 

There is not a creature from England's 

King 
To the peasant that delves the soil, 
That knows half the pleasure the seasons 
bring, 
If he has not his share of toil. 

Chorus — Sing, &c. 



EXERCISES IN Eb MAJOR. 
Scale and Chord Exercise. 



Ex.115. 



Do 



tzza: 



re 



mi 



'JSZ~ 



fa 



sol 



s: 



la 



SI 



ISL 



do 
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^ 



33: 



35: 



3a: 



33: 



Do si 



la 



sol 



fa mi 



're 



do 



^ 



1SL 



SSL 



± 



-© — ■»- 



.u 



Do mi 



sol do 



do sol 



mi 



do 



i 



I 



t 



lOL 



iss: 



22: 



ISL 



33: 



s: 



Do 



fa 



la 



do 



do la 



fa 



do 



I 



t 



/?\ 



S 



s: 



s: 



s: 



3s: 



Re fa sol si 



SI 



sol fa 



re 



do 



ROUND FOR THREE VOICES. 



I. 



2. 



. 116. 

Observe the Octaves and Fourths. 

fc 



From "Vocal Music for Equal Voices.' 
By permission. 



af^f^fe 




^^ 



s^ 



Sol mi fa sol la sol sol fa mi re mi do re mi fa mi do 

Sweet the plea-sures of the spring, When we hear the cuck-oO| 



ite-iH#^t#i 



? 



I 



^^m 



Mi do re mi fa mi mireHosi do mi fa sol la sol mi 

Sweet the plea-sures of the spring} When we hear the cuck-oo» 



P 




± 



? 



lie* 



3zjct 



Do do do do sol sol do do sol 
Sweet the plea-sures of the spring, Cuck-oo, 



do sol 
Cuck-oo, 



MANUAL OF VOCAL ATQy/C. 



8S 



^^jN^--^,i 





Mi fa sol la sol mi mi re do fa mi re do do sol sol do 
When we hear the cuck-oo When we hear the cuck-oo sing. 



^^V-7rjnM?7i I ^ ,^-iitU 



f5=^ 



■=1 



Do re mi fa mi do 
When we hear the cuck-oo 



sol fa mi la sol fa mi mi re re mi 
When we hear the cuck-oo sing. 



i 



m 



"=P: 



m 



tS: 



^ 



t 



V ^ f -- 



Do sol do 
Cuck-oo When 



do do do do St do do sol 

we hear the cuckoo singt cuckoo. 



Ex. 117. 



EXERCISES IN E MAJOR. 
Scale and Chord Exercise. 



J 




I 



s: 



£ 



zz: 



zz: 



-«- 



-^■ 



Do 



ZZ 



re 



mi 



fa 



sol 



la 




3r 



SI 



do 



Do a 




Do 



il 



g 



mi 



r:~g' 



Do 



fa 



ICE 



s: 



1 Q 



sol 



ZL 



sol 



fa 



mi 



ZL 



s: 



do 



321 



do 



do 



3s: 



do 



sol 



3a: 



u 



re 



-«- 



mi 



s: 



fa 



do 



do 



do 
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Ex. U8. 



ite 



-«^ 



Sol 



Sl 



mi sol fa 



mi 



zi 



t=I 



Barnbv. 



2± 



1 



re fa nu re do 



Ex. 110. 



gte 



Mi 



:a 



re 



re sol 



2± 



Zt 



mi- fa re 



Goss. 



^-jtTfl 



do si do 



120. 



i¥tn I J i 



Mi sol fa 



mi 



3s: 



zi: 



Hayes. 



t=t 



r i rJ 



re mi re re 



do 



Ex. 121. 






^ ^^^ 



i=i 



o o 



=1=5^ 



t=t: 



l=*t=f 



=i=^ 



Tallis. 



55=5!f 



4=t 



1 
Do mi fa sol sol la la sol sol do si la la sol 



i 



i 



I 



p 



-e^*^ 



-s^ 



2i 



t=tf 



■& — &- 



3^351 



t=l: 



T 



3i 



rt 



g tf* 



I 



Do mi fa sol sol la la sol do fa mi re re do 



Ex. 122. 



^ 



t 



Mi 



22 



re sol do 



t 



A 



t=d: 



Sol sol sol sol 



3a: 



Havbrgal. 



35: 



tr=t: 



22: 



1 



sol do fa fa 



mi 



js: 



•zt 



i rJ r7T-5~^ 



fa fa 



mi re 



re do 
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Ex. 123. 



Dr W. Chard. 




i 



t 



i 



E 



s: 



Sl 



g aL 



Sol mi do la 



la sol do mi re do 



Ex. 124. 



EXERCISES IN Ab MAJOR. 
Scale and Chord Exercise. 




fc 



.a. 



^ 



s: 



32: 



2: 



Do re 



mi fa 



sol 



la 



SI 



do 



m 



.A. 



3s: 



s: 



sc 



Do 



SI 



la 



Sol 



fa mi 



re 



do 



m 



SL 



32: 



ZL 



-JBL 



SS. 



s: 



Do 



mi 



sol 



do 



do sol 



mi 



do 



m 



:nL 



SSL 



Do 



fa 



do 



do 



fa 



do 




fe;*: 



JQ. 



-Q- 



/C\ 



S 



3a: 



:55=i: 



Re fa 



sol 



SI 



SI 



sol fa 



re 



do 



Ex. 125. 



i 



^ 



■^—Gh 



■JO. 



Chops. 






IBL 



Sol sol la si do sol mi do la re do si 



i 



^ 



^ 



^^a 



s: 



Sol sol fa mi la sol do fa mi do re do 
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THE ORPHAN BOY'S TALE. 
Ex.126. 

Count Six. Observe the ^N beginning a bar. Air—*' Ye Banks and Braes.* 
6 X2'3 45&6 z &2& 3 



fc* 



^^ 



s 



^m 



& 



f r : f f 



t^=^ 



tr-t 



e 



, Sol do do re do re mi sol mi re do re 

Sol mi mi sol sol do do si la sol 



x^ & 3 4 &5& 6 



^3 



^ 



r^ir m 




i 



trrn^r irtt i 



Mi re do do la sol sol la do re sol do do re do re 
Do mi fa mi mi fa mi sol sol mi mi scd sol 

z £^2& 3 






Mi sol mi re do re mi re do do la sol sol la do do 
Do do si la si do mi fa mi mi fa mi mi 



^ 



i 



Fg^#^ 



Mi fa sol 
Do mi 



la sol mi do sol 
fa mi do do mi 



la sol mi do sol mi 
fa mi do do do 



X 

do 



mi 



Sol mi do la sol fa mi mi re sol do do re do re 

Do mi fa fa sol fa zni mi Sol sol 



1/ ■ i^ 

la sol fa mi mi re sol 
fa fa sol fa 



do 
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^ 




Mi sol mi 
Do do 

Stay, lady, stay, for mercy's sake. 

And hear a helpless orphan's tale, 
Ah 1 sure my looks must pity wake, 

Tis want that makes my cheek so pale. 
Yet I was once a mother's pride, 

And my brave father's hope and joy ; 
But in the Nile's proud fight he died. 

And I am now an orphan boy. 

Poor foolish child 1 how pleased was I 

When news of Nelson's vict'ry came, 
Along the crowded streets to fly. 

And see the lighted windows flame I 
To force me home my mother sought. 

She could not bear to see my joy ; 
For with my father's life 'twas bought, 

And made me a poor orphan boy. 

The people's shouts were long and loud — 
My mother, shuddering, closed her ears; 

** Rejoice ! rejoice I " still cried the crowd; 
My mother answered with her tears. 



mi 



mi 



I 



" Why are you crying thus," said I, 
"While others laugh and shout with joy?" 

She kissed me ; and, with such a sigh ! 
She called me her poor orphan boy. 

"What is an orphan boy?" I cried, 

As in her face I looked, and smiled ; 
My mother through her tears replied, 

*• You '11 know too soon, ill-fated child I " 
And now they've tolled my mother's knell, 

And I 'm no more a parent's joy ; 
O lady, I have learned too well 

What 'tis to be an orphan boy I 

Oh I were I by your bounty fed I 

Nay, gentle lady, do not chide — 
Trust me, I mean to earn my bread ; 

The sailor's orphan boy has pride. 
Lady, you weep 1— ha I — this to me ! 

You '11 give me clothing, food, employ? 
Look down, dear parents ! look, and see 

Your happy, happy orphan boy I 

Mrs Opie. 



KOTE. — Since the Exercises contained in the foregoing chapter are all 
*^ within the key,'* and do not involve modulation , the range of practice 
may be considerably extended by employing all the signatures and keys 
in use to which each alphabetical leUer is applicable. Thus, for 
instance, the signature of A might be exchanged for that of A^, that 
ofBvfor B, and so on, the Exercises remaining the same. 



CHAPTER V. 
The Minor Mode. 

Exercises in Writing. 
(I.) Write the relative minor scales of G, D, A, E, B, F#, C#, 
F, BP, Eb, Ab, Db, both ascending and descending — in 
the former case raising the sixth and seventh sounds 
respectively of ea:ch. 
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(2.) Write the names of the various minor scales formed in (1.) 

(3.) Form ascending and descending minor scales on C, G, D, 
A, E, B, F|, Cj, F, Bb, Eb, Ab, Db, placing at the be- 
ginning of each its proper signature, and adding the 
sol-fa syllables. 

(4.) Convert the following major scales into minor of a form 
similar to those in (i.) by the introduction of accidentals : 
C, G, D, A, E, B, F|, C|, F, Bb, Eb, Ab, Db, and mark 
in each case the proper syllables. 

(5.) Give the following examples — taken from the major mode — 
in a minor form, viz. : 

a. Exercises 18, 84, 85, in A minor, and compare 129, 127, 

129. 

b. Exercises 19, 27, 43, 62, 98, 117, 119, 123 in E minor, and 

compare 140, I4i> I43> 138, 140, 138, 141, HS- 

c. Exercises 5, 6^^ 79, 80, 93, in D minor, and compare 145, 

145, 144, 145, 144. 

d. Exercise 79 in B minor, and compare 147. 

e. Exercises 37, 70, 62, 109, in G minor, and compare 153, 

153, 149, 149- 

f. Exercise 84 in F| minor, and compare 155. 

g. Exercise 115 in C minor, and compare 157. 
h. Exercise 117 in C^ minor, and compare 159. 

/. Exercises 93, 124, in F minor, and compare 160, 160. 
(6.) Form regular chromatic scales on C, G, D, A, E, B, CJf, F, 

Bb, Eb, Ab, Db, respectively. 
(7.) Transpose Exercises 164, 165, into all the major keys. 

Note. — In order that the peculiar relevance of chromatic alterations, 
whether in the major or minor mode, may be easily perceived, and, in short 
and transient modulations, the relative bearing and effect of the principal 
and subsidiary keys clearly distinguished, it is advisable — ^in the former 
case invariably, and in the latter frequently — ^to retain in sol-faing the 
original syllables. 

Such altered notes will be distinguished in the following exercises by 
annexed accidentals. 

In the case of confirmed modulations of considerable duration — i,e.^ when 
the new key is unmistakably established, and occupies a not unimportant 
share of the whole composition (movement) — the practice of a kind of 
rapid translation is often necessary — the characteristic or transitional note 
(which is commonly affected by an accidental), being made to assume (at 
the moment of singing) its appropriate name in the new scale. 
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EXERCISES FOR PRACTICE 



EXERCISES IN A MINOR. 



Ex. 127. 



Scale and Chord Exercise. 



Count Twa 



E 



i 



J Q 



La 



SI 



ISL 



do 



re 



223 



mi 



fa 



.Q- 



sol 



la 



i 



La 



-^— .Q- 



sol 



fa 



:s: 



mt 



re 



:s: 



do 



SI 



s: 



la 



i 



ISL 



La 



SI 



SL 



do 



re 



■JOL 



mi 



fe 



fa 



sol 



I u 



i 



La 



fe 



sol' 



% 



fa 



s: 



mi 



^g> " 



re 



2: 



do 



SI 



33: 



la 



lOL 



La 



SI 



zz: 



do 



re 



Tf= \- ¥ I t ^ : 



mi 



fa 



i^ sol4 la 



i 



La 



.fiL 



sol 



fa 



in: 



mi 



re 



35: 



do 



SI 



s: 



la 



:n=ir 



-G- 



Fa sol 



JOL 



la 



22: 



^ 



:s: 



^^5; 



fa sol 



32: 



l4 la fa# soljjl la 
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$ 



^F=^ 



zi 



zi 



^^ 



La 



do 



mi 



la 



la 



mi 



do 



t 



i 



m 



2± 



2i 



^ 

s 



22 



re fa 



la 



fa 



re 



^^ 



r II P 



^Fl 



-2^ 
Si 



re 



mi sol' 



# ~'t 



mi re 



SI 



f 



Ex.128. 



i 



i 



Tallis. 



E 



:^ 



■E 



k P 



^ 



22: 



Do re do si si do si la la sol 



* ■* 



Ex.129. 



$ 



Goss. 



^ ^ 



xs: 



xs: 



i 



i 



> O' 



t^ 



s: 



La do si 



re 



do si la la sol' 



I -^ 



Ex. 130. 



i 



Dr J. S. Dupuis. 



E 



xs: 



^ 



g ^ 



■^ 



IBC 



2a: 



Do la si sol 



* 



la si re do si la 



Ex.181. 



i 



H. PURCBLL. 



H 



-©- 



•fr' "^ i|g 



t 



3:>: 



1=f 



zz: 



Sol sol4 la 8ol4 



st re 



do si ~ do si la 



Ex. 183. 



i 



B 



T — g 



2S: 



^ 



^ !- 



R. Farrant. 



33: 



2i 



e^ 



Do si la soltf do si la la sol 



I 



22: 



la 



138. 



$ 
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Dr W. Haybs. 



e 



32: 



3:^ 



f=^ 



s: 



-JCL 



35: 



T==F 



La do 



SI 



la la re do 



SI SI 



P 



^ 



J. Vahdbxnan. 



s: 



E 



s: 



I 



-^- 



s: 



-^— J 

Mi la si do mi mi re do si la 



136. 



p 



John Tkavbrs. 



i 



zz 



3t 



^ 



JOl 



1=T 



La L 

136. 

Count Four. 



re SI 



sol 



f ■* 



re SI SI 



"Bremen." 




La soljf la mi la si do si la si la soI]i| solh sol fa mi la 




/TN 



•=«=P= 



tr- 



— Qj^ b 



La solfflA 6i do re mi mi re re do mi re do si la si do si la 



Ex. 137. 

Andante. 



VIRTUE. 



Mendelssohn. 






U / / "^ ' •- I 1^ 

Sweet day ^o cool, so calm, so bright, The bri - dal of the 
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$ 









X 



rr 



r > 

earth and sky, Sweet dews shall weep thy fall to 



night. For 



i 



^ 



ferd: 



Si 



Sweet rose, whose hue, an 



'/' ^ 1 



=*=^=l 



rt^ 



^ V i> 

thou must die, For thou must die. 




soljt soljt soltf 

gry and brave. Bids the rashgaz - er wipe his eye. 



Thy root is 



-i-H-l > J J~^''- ^ J. >l P t. i-H 



cv - er 



in its grave, And thou must die, A^d thou must die. 



Sweet spring, full of sweet days and roses, 
A box where sweets compacted lie, 
My music shows you have your doses. 
And all must die. 



Only a sweet and virtuous soul. 
Like seasoned timber, never gives ; 
But when die whole world turns to coal, 
Then chiefly lives. 

Geo. Hbrbbrt. 1593-1632. 



Ex. 188. 



^fe 



i 
i 



E 



La 



I 



s: 



La 



EXERCISES IN E MINOR. 
Scale and Chord Exercise. 



js: 



SI 



do 



iq: 



re 



mi 



zz: 



fa 



m 



sol* 



* 



sol| 



Sl 



fa 



mi 



s: 



re 



do 



s: 



SI 



Sr 



i 



la 
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La 




do 



zz: 



s: 



mi 



xpi 



do 



22: 



35e: 



3: 



s: 



33: 



:: — g- 



i 



* 



La 



re 



fa 



la 



i^H-<K 



f4 



re 






32: 



33: 



Si 



re 



mi sol 



t '"'I 



mi 



re 



SE 



81 




2i 



Dr Blow. 



2i 



Do do 



re 



mi 



-tf — Zt. 



mi re do si 



SI 



Zbc. 140. 



i 



* 



Dr P. Hayxs. 



S 



-s^ 



2i 



zc 



1st. 



s 



■^- 



Mi do re 



SI 



do la si la sol 



I ■« 




Xbc 141. 



Goss. 



^ 



— ©- 



2i: 



^ 



2i=l 



ict 



r. 



Do si si 



mi 



do 



re si la sol' 



« 



la 



JEac 14Q. 



Dr Aldrich. 




#: 



3 



E 



3: 



-l&- 



s: 



2i 



2t 



Do si do 



re 



fa si re do si 



.^ — u 
la 



JBz. 143. 



^^^^^ 



Mi <fo 



la. 'fa 



Dr Chard. 



s: 



fa 



mi 



do si la 

G 
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EXERCISES IN D MINOR. 



Ex. 144. 



m 



Scale and Chord Exercise. 



lOL 



La 



-JOL 



SI 



do 



re 



mi 



fa 



sol< 



I 



la 



P 



*: 



35: 



is: 



La 



sol 



I 



fa 



nu 



re 



do 



SI 



-a- 

la 



fc 



©- 



B 



s: 



sc 



zz: 



SE 



73- 
La 



do 



nu 



nu 



do 



la 



i 



fc 



La 



la 



re 



fa 



fa 



re 



P 



1 ^1 ^ 



/TS 



-^- 



::3a: 



32E 



la 



Si 



re 



ixu 



sol 



« •»•# 



sols mi 



re 



si 



Ex. 145. 



fe 



W. L. ViNKR. 



^ 



s: 



2i 



22 



IS- 
la 



La sol fa 



mi 



re re 



do do si 



Ex 146. 



[^ 



32: 



i 



32: 



p 



^ 



Dr Crotch. 



^ 



3 



Mi le do 



SI 



mi faHsoIjtla la solj^ la 
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EXERCISES IN B MINOR. 
Scale and Chord Exercise. 



Ex. 147. 
7P% yi H 




■ *■■ 


-^-1 


La si do re mi 


fa 


so,| 


la 

H 


gpt— 5 *a e „ 

La solj^ fa mi . re 


do 


si 


H 

la 

H 


F^ ^ 1 , 1 r. 1 ° II ° 1 

La do mi la la 


O 
mi 


do 


H 

la 
\ 


^^_tt — e — 5=.^ — 

La re fa la la 

7?% ff^T 


fa 


re 


1 

•cr 

la 

/7\ 


gP* 5 ?5 ff^-P=-cr 


-^ 


-^ ^ 


-c^- 



Si 



re mx 



"t »! 



mi re 



SI 



£z.l48. 



pB 



C. KinA. 



.Ij fJ liki '^ I '^ fr^' 



Q g| 



-&- 



1=t 



La la si 



do mi fa4 soljt !& ^ soljff la 



EXERCISES IN G MINOR. 



£x. 149. 

V. 



p 



SCALE AND CHORD EXERCISE. 



^ 



La 



SI 



do 



SL 



re 



32: 



I?: 



-O. 



mi 



fa 



sol 



I la 



98 



MANUAL OF VOCAL MUSIC. 



^ 



* 



b: 



s: 



s: 



La sol' 



% 



fa 



mi 



re 



do 



SI 



la 



P 



.Q- 



S^ 



La do 



mi 



la 



U 



mi 



do 



P 



ZE 



.^ 



-Q 



33: 



SL 



is: 



La re 



fa 



la 



la 



fa 



re 



la 



P 



¥ II % 



n\ 



zz: 



2s: 



22: 



3s: 



-«- 



Si 



re 



mi sol< 



% «"# 



mi re 



SI 



la 



i 



Ex. 150. 



Hike. 



^E 



P 



-^■ 



I^ 



32: 



La sols la 



I 



SI 



P 



do si la la sol' 



# 



la 



151. 



m 



3 



J. GOLDWIN. 



2i 



^ 



La la si 



do 



do si la la sol 



1 



la 



152. 



m 



John Wbldok. 



^ 



Do mi do 



IBL 



si 



s: 



35 



si re la do si 



la 



Ex. 153. 



i 



s 



-«— ^ 



La mi do 



SL 



33: 



g 



re re do 



W. Lek. 



=1=1: 
ztzzzt 
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Ex.164. 



T. PURCBLL. 



m 



-9- 



2i 



■jct. 



p 



*= 



-€h 



Do si la sol' 



t 



mi 



SI 



la sol' 



I 



la 



155. 



EXERCISES IN FJJ! MINOR. 
Scale and Chord Exercise. 



i 



1^ 



I* 



E 



ZL 



3Z 



IBL 



La si do re 



mi 



La sol' 



H 



p 



221 



La 



* 



fa 



mi 



re do 



-JSL 



s: 



331 



do mi 



la 



la mi 



fa sol! 



# 



si 



3s: 



do 



la 



M " 1 ^'' i-^f-^Hi o f — 1 1 II 


g^jt 1 ^ — .i — « — j^ 



s: 



la 



Si re 



mi sol4 sol^ 



mi re 



si 



:f ¥ 1 o t """T^o^^-F 


o — r 






3> If ,. 1 " T A — H 4- 

La re fa la la 


fa 


re 

— © — 


a . 

la 

« 



Ex. 156. 



^¥e=°=^ 



32F 



3=tn 



sLi: 



i 



GSKGOSIAN. 



2i 



Mi fa mi re do re re la do si 



la 
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Ex. 167. 



EXERCISES IN C MINOR. 
Scale and Chord Exercise. 



i 



i 



^S 



% 



:q: 



22: 



-©- 



ZE 



La 



si 



do 



re 



mi 



fa sol 



H 



la 



P 



t 



b: 



33: 



s: 



La 



sol 



H 



fa 



mi 



re 



do 



si 



la 



I 



fe 



^ 



22: 



Sl 



■^- 



La 



do 



itti 



la 



nu 



do 



la 



i 



V. 



JSl 



3: 



s: 



3: 



3s: 



2E 



i 



b 



La 



re 



fa 



la 



fa 



re 



la 



t 



^■3 



JSL 



-^- 



Si 



s: 



re 



mi sol 



t| ^^l| 



mi re 



si 



la 



Ex. 168. 




b 



& 



OUSELEY. 



5 



^ 



z^ 



s: 



3P 



35: 



^ — &- 



Mi fa mi 



mi 



la si la 



la solH la 



Ex.169. 

m 



i 



EXERCISES IN C# MINOR. 
Scale and Chord Exercise. 



La 



si 



do 



22: 



re 



^ 



mi 



fa sol 



I ^ 
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lot 



^ife 



i 



1^ 



1551 



-^- 



Sl 



La sol' 



m 



I 



I 



I 



fa 



mi 



re 



do 



si 



22: 



ss: 



-^- 



La do 



mi 



la mi do la 



i 



y 



s 



s: 



s: 



JOL 



Sl 



s: 



3s: 



La re 



fa 



la 



fa 



re 



la 



A 



'-^'■^ 



/r. 



m 



-©- 



q: 



3q: 



solft soltt mi re si la 



Si re 



mi 



Ijf soljf 
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160. 



Scale and Chord Exercise. 



i 



t* 



^^ 



s: 



^g 



22: 



ZE 



La si do re 



mi fa 



sol 



U 



la 



^ 



:tl= 



s: 



La 



soltl 



fa 



mi 



re 



33: 



do si 



s: 



la 




te 



± 



ZL 



La 



•gy— 



32: 



do 



mi 



la 



s: 



is: 



3s: 



la mi do la 



^^^^m 



La 



re 



fa la 



-©- 



U fa 



re 



m 



la 



joa 
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m 



lOL 



rljeazip tlg 



/T> 



321 



Si re mi sol 



t| «>^ii 



:ss: 



mi re 



SI 



la 



i 



Ex. 161. 



tB^TF^ 



Dr J. S. Dupuis. 



t=* 



? 



s: 



^ ^ 



-& — &- 



lOL 



22: 



Mi fa mi re mi 



la re do si si 



la 



Ex. 162. 



Count I*our. 



I 



i;* 



Air — Suisse. 



Beethoven. 



^S 



3 



3 



^ 



St 




fcfc 



B 



Mi la si do la 



nu 



si la 



mi 



X 



X 



-^ 



I I I I 



r f 



t 



SCT 



te 



m 



Mi fa sol mi la fa mi mi la sol fa mi 



^^^ ^^=^ 



^^-T-ll 



Xa sol fa mi la si do re mi si la 



For THE" Practice of Chromatic Alterations. 



Ex.163. 



Chromatic Scale, — See note, p. 23. 



i 



j-jt-^ T^Tf^a 



i 



1—1-4 



re reff nu 



i 



Do doft re re# 



fa .fa4 sol solj^ la lajjj si do 



t==t 



^i^ 



i*-Hw 



* 



:6 



Do si sib IsL i^b sol solb fa mi mib re reb do 
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P^^^^ffi 







Mbndklssohn. 



Wf 




^ ^ s ^ 



'^ Vvl W\ ^ 







^^^gcgrVr r 



THE CHAPEL. 



JBX.16& 



Music by C Kreut2br. 



From " Choral Harmony," No. 38. 
By permission.* 






IVhat beams so bright from the Car moon-tain heig^, When the stars a-dom the 




^^fe^ 



brow of night? 



When the stars a-dom the 



P 



^ 



^^ 



brow of nightt 



^^ 



Us 



When the stars a-dom the 




What beams so brigrht from the farmoun-tainheight. 



Inserted by kind permission of D. Colville, Esq. 
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Soli. VD Repeat in Chorus, 




wrmT' i^^ 



brow ofnightt 'Tis the light in the ho -ly cha-pelthere.That call-eth the pil-grimto 




4 14 14 4 4 4 Doj{ 

brow of night t 'Tis the light in the ho • ly cha - pel there.That call-eth the pil-grim to 







Sol 



tj^ soltf siH 




zst time. | 2d time. 



dim. 



X 




i 



■^h 



•Gh 



ere ' ning prayer. eve*-nlngprayer,That call-eth the pil-grimto eve' -ning prayer. 



i 



I 



NIST' I ^ N 



I 



t 



t 



^m 



MuMizM: 



21 



i 



Do# Do4* 
ere • ning prayer, eve' - nii^ prayer,That call - eth the pil - grim to eve' - ning prayer. 



:M 



frTT»r^^ 



b— b— I h— b 



^^^^ 



V=^ 



:5^: 



»=? 



Whiit strain comes down from the chapel at night, 
With its solemn fall and its swelling might? 
*Tis the strain of the holy brother throng, 
Now pouring to heaven their evening song. 

What measured peals from the mountain so fair 
Stir the slumb'ring wings of the morning air ? 
'Tis the bell of the chapel dim and gray. 
That calleth the pilgrim to rise and pray. 



Translated from the German by C. M. Ca.dy. 
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CHAPTER VI. 

Modulation. 

Exercises in Writing. • 

41 (i.) Convert the following tonic scales into those of their respec- 
tive dominants by the introduction of accidentals — C, 
G, D, A, E, B, C#, F, Bb, E^, Ab, Db. 

41 (2.) Transpose Exercises 166, 167 into (/?.) all the major keys, 
with sharp and (^.) withy?<z/ signatures. 

43 (3.) Convert the tonic scales mentioned in (i) into those of 
their respective sub-dominants by the introduction of 
accidentals. 

43 (4-) Transpose Exercise 168 into the keys specified in (2). 

45 (50 Write the 4th and 7th sounds* espectively of each major 
key. 

(6.) Write («.) a simple melody of eight bars, containing a 
modulation into the dominant in the third and fourth 
bars, and (^.) another, containing one into the sub- 
dominant. 



EXERCISES FOR THE PRACTICE OF MODULATION. 

(I.) Into the Key of the Dominant. (Art. 40.) 
£z. 166. 

Mi AlUgreiio, M. Haydn. 



^^^ami^W 



Do 



♦ The interval formed by these sounds of a scale is termed a triionef since it consists 
of three whole tones. 
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^i 



la 



'i 



^^ 



1 



|s=li 



^^ 



l^ 



7 



fa| 



> r T" 



la 



Fa|;| la 

Re '^ ^ ra|: 




Hmmi 






1^ l^ 



Ex. 167. 



DULCE DOMUM. 



:M 



Count Four. 



Modulates to D. 



i 



e 



:#! 



I 



• * F 



P^^^P^^ 



Mi fa sol mi la re mi fa fa mi redo mi Ul^ sol la sol 
Con - ci - na - mus, O So - da - les, £ - ja quid si- 

7 4 Returns to G. 



* 




il^XUU 




sol faff sol sol re mi fa sol mi mi la re do do si la sol 
le > mus, no • bi - le can - ti - cum, dul - ce me - los, do - mum. 



f f ;, f . T^i i J l l^^ 



t 



±t 



Sol mi la re mi fa mi re do mi fa sol mi fa mi 
dul - ce do - mum so - ne - mus, do • mum, do - mum, dul - ce 
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i 



^ 



Modulates to D. 7 



t=4 



^a 



;? 



^ 



I 



Re re la sol fa# sol sol fa# sol sol mi la sol 
do - mum, do - mum, do - mum so • ne • mus, Dul - ce, dul - ce, 

4 Returns to G. 



,*-Tr J' ^ r.# t..f-L^i^ 



fa mi re do do si la sol sol mi la re mi fa mi re do 
dul-ce, dul-ce do - mum, dul - ce do - mum so - ne • mus. 



Appropinquat ecce I felix 

Hora gaudiorum, 
Post grave toedium, 

Advenit omnium 
Meta petita laSonun. 

Chorus — Domum, &c 



Concinamus ad Fenates> 

Vox et audiatur 
Phosphore! quidjubar 

Segnuis emicans 
Gaudia nostra moratur. 

C^^rKX— Domum, &c. 



(II.) Into the Key of the Subdominant. (Art. 43.) 



ISoL. 168. 



THE SHEPHERD'S HOME, 



Count Six. 



Dr Arne. 



I 



^3 



EjjX I^f^ ^37^"^XZ 



m H ' 



Sol 



MybankstheyaicfurDisltedwith liees, Whose mur-mur in ^vjt^s one to 



sleep ; My grot - toes are ^ shad -• ed with tree^ And my 



i 



'■^ 



j^^--^ 



c/ 



5^ 



^ • #^ 



-hs ^ 



i/— -F— i^- 



^^^ 



hills are white o - ver with sheep. 



Sol la si{7 
I sel • dom have met with a 



io8 



MANUAL OF VOCAL MUSIC, 



j -^J^ i \ i\ J: J- J'- ^ 1 1 U^ i \ i-:j-^ 



loss. Such health do my foun- tains be - stow — My foun- tains all 



n[]\A 'II J M Ijliill 



Sify la sol la sijjl 

bor-dered with mosS} Where the hare - bells and vi • o - lets 



blow. 



Not a pine in the grove is there seen. 
But with tendril^ of woodbine is bound ; 

Not a beech's more beautiful green 
But a sweet-briar entwines it aroimd. 



Not my fields in the prime of the year 
More charms than my cattle unfold ; 

Not a brook that is limpid and clear. 
But it glitters with fishes of gold. 

Shbnstone. 
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ADDITIONAL EXERCISES IN MODULATION BY 

MEANS OF NATURALS. 



I. Into the Dominant. 

Consideration has been already given (Exercises i66, 167) to 
cases in which note 7 of the new dominant key is known by the 
presence of an accompanying sharp (|), such cases being incidental 
to keys without flats. 

The following Exercise affords an instance of modulation into 
the dominant, indicated by a natural (Ij) attached to the new note 
7 — a case peculiar to the flat keys, since in these the note in its 
unaltered state, as 4 of the original scale, is invariably accompanied 
by a/f^/'Cb), and hence the expression of its elevation is obtained 
by means of a natural (b}. 



1.— GATHER YOUR ROSEBUDS. 



Sol la 



Two-Part Song. 



sol fa ttii 



Dr Nares. 




Mi fa mi mi re do 

Ga - ther your rose - buds while you may, Old 



no 



i 



t 
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^^^fe! 




1^ ' '^1 

Time is still 



m 



Old Time 



^ 



t 



^^ 



% 






a fly-ing, Old Time is still, ^is 

(13) 



s 



^ 



still 



.?* 



1 — r 



ing, Old Time 



I 



IS 



I I I I SolfeH solfatl sol W/ -^ 

' w w I 1^4 

still a fly " ing, And that sweet flow - er that 



smiles to 



H> 



^ 



S 



I 1 V I I 



to - day, To - mor - row may be dy - ing, 




^w=wr 



dy - ing, To - mor - row 



may 



be 



dy - ing. 



Wisely improve the present hour. 

Select its choicest treasure ; 
Slight not the source within your power, 

Of best, of purest pleasure. 

An additional instance occurs in Exercise 168, for the original 
key standing in the relation of dominant or 5th to that of the 4thy 
the return thereto is, in this case, equivalent to a modulation from 
"^ into its dominant C. 
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n. Into the Subdominant. 

Exercise i68 affords an instance of the employment of note 7 of 
a principal scale in connection with a flat (b) as a new note 4 in 
the key of the subdominant. 

In the case of keys with sharps, the process of depression 
requisite for the transformation of note 7 of the original (tonic) 
scale into note 4 of the new key of the subdominant, is effected by 
means of a natural (|;j), since this sign is applied to a note already 
sharpened. Examples are presented in the following Exercise : — 



2.— O LOVELY PEACE. 



Duet. 

Handbl. 

(I) (4) 

First Voice. Do mi fa sol fa mi fa mi re mi fa sol la sol fa mi 




O love - ly Peace, with Plen - ty crown'd, O love - ly. 



(s) 



Fa mi re mi fa sol do si la sol sol la sin la sol fa fa sol la sol fa mi 




^^ 



n-^^ 



p=i 



i 



^ 



X 



FF^y 



t=t 



love - ly Peace, Come spread thy bless-ings, thy bless-ings 

(10) 

(9) Second Voice. 

Re mi do si Modulates to D. 




S=f5f 



^^ 



a 1 1 J- n--^ 



Do mi fa sol fa mi fa mi re mi fa sol la sol fa mi 
all around, O love-ly Peace, with Plen - ty crown'd, O love - ly 



|i3::^4.^fj^li:^ fe^^#^ 



Fa mi re mi fa sol do si la sol solla siH la sol fa fa sol la sol fa mi 

love-ly Peace, Come spread thy bless-ings, thy bless-ings 

H 
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(17) 



(18) 



(19) 



(20) 



O love - ly, love - ly Peace, '' 
La sol fa mi fa mi re mi re do 



O 

do 



jLiU-jJ-^l^nH^^ 



Fa mi re do do 
all a-round| O 

(21) 



love - ly Peace, 
Do si do 



% I 

SI do 
love - ly Peace) 



Bib 



^ 



la sol fa mi 
O love - ly. 



*=it 



(22) 

Returns to G. 

O love - ly, 

la sol fa mi 

I 



(23) 



love - ly Peace; 
fa mi re mi 






Fa mi re mire do 
love - ly Peacei 



O 



love - ly Peace; 



Do do re mi fa 




Let flee - cy flocks the hills a - dom - - 



Modulates to C. 
Re sol la si do re mi 



*=*=(. 



H 






r 1 r~ £ 



valleys smile with wa - vycorn. 






Let flee - cy flocks the 



Fa mi re mi 



Second Voice. 
Returns to G. 

do la do 



SI do re 



7 
si 



do re mi do re 



^^ 



glJiig^Eg 



hills a - domi And val - leys smile with wa <■ vy com. And 
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val- leys smile 



with wa - vy 




corn» And smile 



^ -'W^H ^sf- ^ 



with wa - vy 



I 



I 



•F - 1 r^ 



e 




« 



*± 



and smile 



* 



P^i 



^^^:^ 



-.— F— «f- 



-P=^F— F 



corn, with wa 



vy corn, 



with 



i 



I: 



with wa 




^^^^^j^^^^ ^^ 



vy corn, with wa - - - vy ] 



^^m 



-F — ^- 



^ 



-F — =1— 



wa - 



vy com, 



with wa - vy com. 



% 



m. 



^m 



-F =f- 



i^ 



com. 



with wa - 



vy com, 



with wa • vy 



i 



* 



S-i 



-F-q-F 



Let flee - cy flocks the hills a- 



Fa 

4 



m 



com. 



Let flee • cy flocks the 
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$ 



doniy 



*=i=^; 




hills a-dorn, the hills - 



a ? dom, And smile 




with wa 



vy com. 



Additional cases may be obtained from Exercises i66, 167, since 
the original key, standing in the relation of subdominant or 4th to 
that of the 5th, the return thereto is equivalent in the former case 
(Exercise 166) to a modulation from G to C (its fourth), and in the 
latter (Exercise 167) from D to G (its subdominant). 

It may have been noticed that in the cases involving modulation 
hitherto presented, with the exception of this last Exercise, no 
change has been effected in the disposition of the sol-fa syllables, 
that being invariably arranged with regard to their order in the 
principal or tonic scale. 

A reference, however, to the note on page 90 will show that an 
alteration of this order, corresponding with the various modula- 
tions as they successively make their appearance in a piece, is 
often desirable, as affording a clearer insight than could otherwise 
be obtained into the structure of a composition as a whole, and 
the pertinence and relative bearing of its several parts, and hence 
a basis for its truthful (because founded on an intelligent apprecia- 
tion) expression in performance!* 

What is accomplished in this way, as in Exercise 2, will be seen 
from the following brief analysis : — 

The duet opens with a first and principal subject of eight bars 



* The teacher is recommended to attach, in the earlier Exercises, the signature of the 
fresh key entered, at the point of modulation (e.£^., that of C at bar 14 in Exercise z, 
those of D, G, and C at bars to, 32, and 23 respectively, in Exercise 2, &c.) By this 
means the pupils will learn most effectually to connect the passages so marked with their 
familiar appearance as written in the same — when expressed as independent or principal 
— keys, and will thus perceive the identity of the two cases. 
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(bars 1-9), which is repeated, with the exception of the last bar, 
verbatim in bars 10-17 in the key of the dominant (D). Since the 
relative effect of the notes in each passage is precisely the same^ 
this repetition is indicated by the application of the same syllables. 

The unity of the composition receives a further manifestation in 
the almost exact reproduction, in the key of the dominant, of bars 
4 and 5 of the principal theme («.) in the first treble part in bars 18 
and 19, and then (^.) in bars 20 and 21 of that assigned to the 
second treble, the accompanying part in the bars so numbered, 
which constitutes as it were the ■ ^ setting " of this repeated phrase, 
receiving itself a threefold replication, since it occurs twice in the 
key of the dominant (bars 18 and 19, 20 and 21), and once in the 
original key (bars 22, and 23), In each case of repetition the same 
syllables are made use of, since they are symbols that represent 
sounds possessing exactly the same functions in each several 
instance. 

The result here exhibited forms a striking contrast to that pro- 
duced by the method of assigning the same syllable to the same 
note under all circumstances, On the one hand, we have the order 
of a composition clearly laid out, and we know precisely what each 
constituent note and phrase is worth ; on the other, there is pre- 
sented an indefinite vagueness — for the relative bearing of the 
several parts of a tune being obscured by the use of the same 
names to indicate the most opposite effects, the art of sight-singing 
is reduced to a mere mechanical process of interval measurement, 
an intelligent appreciation of the vajrious notes, &c., is prevented, 
and thus the main purpose for which syllables are at all necessary 
— subverted. 

By an extension of the process enunciated in the foregoing 
Examples to further cases, not available in an elementary treatise 
such as the present, the pupil will speedily gain the power of read- 
ing even the most exceptional and difficult passages to be found* 
in the works of the great masters— at sight. 
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22 North America. 

28 Canada. Nova Scotia, 
New Brunswick, te. 

24 United States. 

25 West Indies. 

26 South America. 



1 The World, on Merca- 
tor's Projection. 

2 Eastern Hemisphere. 
8 Western ditta 
4 Europe. 

British Islea. 

England. 

Scotiand. 
8 Ireland. 
Franoe^nDepartmente 

The great advance made in Geographical knowledge during the past few yean, 
and the increasing demand for really good Maps at a low price, has induced the 
publishers, at a liurffe outlay, to eugrave Nxw Platm, from OaianrAL DaAWiNoa, 
constructed from the best authorities, so as to produce a Saaug or Mats of the 
principal countries of the world, which maj worthily represent the Geogr^hioal 
knowledge of the age. 

The present is the first instance of OaieniAL ICaps being published at so low 
a price, and the publishers can only hope to be rebnbursed their heavy outlay 
by a largely increased demand, which they conddentiy anticipate from tha 
■uocess of their former efforts in the same direction. 



Philips' New Series of Educational Maps. 

Imperial quarto, engraved in the best style from Original Drawings, 
and embodying an amount of information not hitherto obtain- 
able in any similar Series of Maps. Plain Maps, on sheets, id. ; 
in neat cover, id. ; Colored Maps, on sheets, 2d. ; ia neat 
cover, 2d. 

List of the New Series of Id. and 2d. Haps :— 



1 Western Hemisphere. 

2 Eastern Hemisphere. 
8 Europe. 

4 British Isles. 

6 England and Wales. 

6 Scotland. 

7 Ireland. 

8 France,inDepftrtmente 

9 Prussia. 

10 Russia. 

11 Germany. 

12 Austria. 

13 Spun and PortugaL 



14 Italy. 

16 Turkey in Europe, & 

16 Asia. 

17 India. 

18 Australia. 

19 New Zealand. 

20 Africa. 

21 North America. 

22 United SUtes. 
28 Canada. 

24 West Indies 
26 South America. 
26 Palestine. 



* Outlines or Blank Projections of any of the above Maps may be had, 

price Id. each. 



►, 



GEORGE PHILIP AND SON, PUBUSHERS, 



Philips Cabinet Series of Educational Maps^ 

Edited by William Hughes, F.R.G.S. Size — Imperial quartOi 

LUrr OF TRS MAPS. 



MODERN MAPS. 

1 ft 2 Eastern and Western HmbI- 

spheres — DouUe Map 
8 World, 01^ Mercator's Projection— 

Doul^e Map 
7*EngUitid ana Wales— Double M^> 
10*France— Double Map 
S9 United SUtes— Double Map 



Triu- 4d. sodL 



4 
6 

7 
8 



22 Spain and Portugal 

23 Vuo\y 

24 Turkey in Europe, and Greece 

25 Aaia— General Map 

26 Turkey in Aisia 

27 Russia in Asia, and Transcaucasia 

28 Persia, with AlJBrhanistan, fte. 

29 India 

80 The Empires of China and Japan 

81 Australia and New SSealand 

82 New South Wales, Victoria, hn. 
88 East Indian Archipelago 

84 New Zealand 

86 Africa— General Map 

86 Egypt, Arabia Petraa, fte. 

87 Northern and Southern Afriiaa 

88 North America 

89 United SUtes 

40 Canada 

41 Mexico and Yucatan 

42 West Indies, and Central America 
48 Sooth America 



British Empire, at One Ylew 

Europe— Qeiieral Map 

The British Islands— (FoUtieal) 

England and Walee 

Scotland 

Irdand 
10 France, in Prorfaices 
U France in Departmente 
12 Belgium 
18 Holland 

14 Prussia ANCIENT MAPS. 

15 The former Kingdom of Poland n-.^* oa m.^^%. 
W Sweden and Norway ^^'^ **• •*<*• 

17 Denmark 44 Palestine 

18 Russia in Europe 45 World, as known to the Andents 

19 Minor States of Germany 46 Roman Empire— Western half 

20 Austrian Empire 47 Roman Empire— Eastern half 

21 Switzerland 48 Greece, and the Isl^ of the JEigisan 
*«* Outlines or Blank Projections of any of the above Maps may be had, 

printed on drawing paper, price 3d. each, (except the Double llaps, which are 
charged 6d. each) ; they are well adapted for pupils preparing for the Oxford or 
Ctembridge Middle-Class Examinations. 



Philips' Series of Maps for Beginners, 

Crown quarto, carefully printed in colors. On sheet, or folded in 
neat cover, each id. 

UflT or THl MAPS. 



1 The World, in Bemisphecee 

2 Europe 
8 England 
4 Scotland 
f Ireland 

6 France and Switzerland 

7 Holland and Belgium 

8 Prussia and Germany 

9 Sweden. Norway, and.Denmark 

10 Russia m Europe 

11 Austria 

12 Itely 

18 Turkey in Europe, and Greece 



14 Spain and Portugal 
16 AJsia 

16 India and China 

17 Palestine 

18 Australia 

19 New South Wales and Yletorla 

20 Africa 

21 North America 

22 United States 
28 Canada 

24 South America 

25 British Isles 

26 West Indies 



*«* Outlines or Blank lYojeetionsof any of the abore Maps may be bad, 
printed on drawing paper, price Id. eadi 
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Hughes's Series of Pkysiml Maps^ 

From the Training School Atlas, illustrating the Physical Geography 
of the Great Divisions of the Globe, with Palestine and the 
British Islands, on an enlarged scale. Constructed by WiiliaK 
Hughes, F.R.G.S. Size — 21 inches by 17 inches. Bcauti- 
fiilly colored. On sheets, Is. ; or mounted on rollers aucl 
yamished, 28. 6d. 

Tm MAPS. 

9 Australia and New Eoilaad. 

10 Physical Map of the British Islands, 
with Section of the Land,Co-TidaI 
Lines, Soundings, &c. 

11 England and Wales, with theTowM 
classified according to the popu-* 
lation, and their Railwaj distance 
from London. 

12 Scotland, ditto. 
18 Ireland, ditto. 
U Physical Map of Palestine, with 

the Sinai Peninsula, &c. 
15 Hie World, Stereographicallypro- 
jected on the Plane of the Hori- 
ion of London. 



van or 

1 FhTtical Hap of the Eastern Hemi- 
•pnere. with Isotherms of Mean 
Annual Temperatiuv. Currenta,&a 

t Physical Map of the Western Hemi- 
sphere, ditto 

i Fhysical Map of Europe, colored 
according to the Drainase of its 
different Seas, with Isotherms of 
Mean Summer and Winter Tem- 
perature, &c 

4 Eorope, aooordin; to its Political 
Divudona. 
Asia. 
Africa. 
North America. 



8 South America. 



Philips Series of School Physical Maps^ 

Constructed by William Hughes, F.R.G.S. Imperial quarto, 
carefully printed in colors. On sheet, 6d. 



LBT OP TBB MAPS. 



1 The World, showiug the Distrihu- 

tion of Land and water, 
t The World, illustrating the Chief 

KATUIUL DIVISIONH OF THC LaMD, 

with the OcsAH Cobrkktb. 
% The Geological Structure of the 

Earth, according to Amie Boue. 
4 Map illustrating the Phenomena of 

Volcanic Action, &c. 
|» Hap of the Mountain Chains and 

River Systems of Europe. 

6 Map of the Mountain Chidns and 

River Systems of Asia. 

7 The Mountain uid River Systems 

of Africa, with Sections, 
f The Mountain Chains and River 

Systems of North America, Ac 
The Mountain Chains and River 

Systems of South America, &c. 
10 Map <i^ the World, illustrating 
the Climatm of Different Regions, 
Trade Winds, Monsoons, Isother- 
.inal Lines. Rain Map, Ac 
H {>>-tidal Lines, and Curves of equal 
KagTietie Variation. 



12 Map of the World, illustrating the 
Distribution of Vegetable Life. 

18 Oeographical Distribution of Plant* 
throughout the Globe. 

14 Diagrams illustrating the Perpen- 
dicular Growth of Plants in the 
Torrid, Temperate, and Frigid 
Zones. 

16 Zoolo^cal Map, showing the Geo- 
graphical Divisions and Distribu- 
tions of Animals over the Earth. 

16 DiapTiuns illustrating the Distri- 
bution of Animals in the Torrid, 
Temperate, and Frigid Zones. 

17 Zoological Map, showing the Dis- 
tribution of the Principal Birds 
and Reptiles over the Earth. 

18 Map showing the Distribution xA 
Man over the Globe, according to 
Differences of Race. 

19 Map showing the Industrial Pro- 
ductions of various Countries; 
with the principal Trade Routes. 

20 Physical Map ot toe British 
Islands. 
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Philipi Series of Classical^ Historical^ and 

Scriptural Maps^ 

Dlttstrating the Andent Classics, Historians, and Poets. Size^ 
fall Sheet Imperial, 29 by 23 inches ; engiaved in the best style, 
beautifully printed on superiine paper, and carefully colored. — 
Sheets, each is. dd. ; or mounted on rollers and varnished, 
each 58, 

LIST or THE ICAP8. 



Ho. of 
Shoet. 

^The World, m Mopled by the 

descendants of Hofth 
Geography <rf the FrimltiveOreeks 
Qeograpby of the Hebrews, illus- 
trative of the Mosaic Writings 
EWorld at the time of Herodotus 
Geographical System of Ptolemy 
Geographical System of Era- 
tosthenes 
Ge<^;raphical System of Strabo 
Syria, Assyria, Babylonia, &c. 

(ijicient Egypt, aooording to 
D'AnyUle 
Ancient Palestine 
4— Travels of the early Patriarchs, 
Canaan, and Plan of Jerusalem 
/'Empire of Sesostris, according to 
. 3 Herodotus and Diodorus Siculus 
1 Empire of Ninus and Semirsmis, 
C according to CtMiaa 
6— Map of the Trojan War, with Plans 
7— The World, as known to the 
Ancients, according to D'AnviUe 

{Empire <rf Persia at the time of 
Cyrus and Darius 
Empire of the Medes 
Andent 'Greece, illustrating the 
Expedition of Xerxes 
Q Ancient Greece, aooording to 

D'Anville 
10— The Travels of AnacharsJa, &o. 

/-The Kingdom of Maoedon, at the 
«« J time of Philip, son of Amyntaa 
J The Partition of the Conquesta of 
v. Alexander the Great 
It— Expedition of AlexandertheGreat, 

and the Voyage of Nearchus 
IS — Empire of the Rurthians 
14— ^Andent Sicily, with SynonM, 
as besieged by the Athenians 
U— Asia Minor, aooording to D'Anville 



No. of 
Sheet. 
16— Expedition of Cyrus the Younger, 

and Retreat of the 10,000 
17 — Andent Italy, according to 

D'Anville, with Plan of Rome 
18— The Expedition of Hannibal over 

the Alps, with Flans 
19— Emph'e of Rome— Western Purt 
SO— Empire of Rome— Eastern Part 
21 — ^Andent Gaul, according to 

D'Anville 
22— Andent Spain, aooording to Ditto 
28 — ^Ancient Genxumy, according to 

Ditto. 
/Roman Provinces of Pannonia, 
a^j niyricum, Dada, and Mossia - 
^jThe Roman Provinces of Vin- 

l. pelida, Rhsetia, and Koricum 
26— Countries visited by the Apostles, 

showing the Routes of St. Paul 
20— Countries of Western Europe, 

according to D'Anville 
27— Europe before the Invadon eC 

the Huns. A.D., 870 
28— Europe after the Invadon of the 

Barbarians in the Sixth Century 
20— Turkey in Europe, Northern Part, 

containing Illyricum, Dacia, &c 
80— Turkey m Europe, Southern 

Part, containing Grada, Maoe* 

donia, Thrada, &c 
81 — Andent Sarmatia, Ae. 
82— England under the Saxoos 
88— Map to illustrate the Crueadet 
84— Eslem. or the Countries subdued 

by Mahomet 
86— Empire of Charlemagne 
Europe in the Ninth Oentoiy 
Europe in the Eleventh Century 
86-1 Europe at the time of Charles v. 
Europe in 1780, at the oommenoo* 

ment of the Frendk Bevolutlo» 



1 
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Philips School Maps of Ancient Geography^ 

A series of Eighteen Maps, constructed \tj W. Hnc^es, F.R.G.S., 
and engraved in the first style of the art On Sheets, fiill 
colored, 4d. each. 

IdSr or TBI MAPS. 



t 
8 

4 
6 
8 

7 

% 



The World, m known to the 

Andents. 

The Roman Bmpirt. 
Britumia. 
Gallia. 
Hispaiiia. 

Italia (North tnd Central). 
Italia (Sonth). 
OrmdafNorthem Psrt)irith Theeea* 

lia and Epirus. 
PeloponneBUB. 



10 .£gean Sea and Idanda. 
U MacedoDia, Thraeia. M<sela, In. 
18 Germania,withinnaeUcia,Rhetla, 
Norieum, and part of Paanonia. 
18 Alia Minor. 
U Syria. 
16 Palestine. 

16 Aasyria, Media, Armenia, fte. 

17 ASgyptua. 

18 Mauntania, Numidla, and AMea. 



Hugheis Series of Outline Maps. 

Correroondent in number and size to the Maps contained in the 

"Training-School Atlas, "and exhibiting the Natural Features 

clearly and accurately delineated. By William Hughes, 

F. R. G. S. Printed on hand-made Drawing Paper. Siie— ai 

inches by 17 inches, 6d. each. 

The Outline Mape exhibit the natisal featnres, dearly and aocnrately deU- 
neated, \yia without the names. They are admirably suited for exercismR the 
learner by filling in the names, and thus fladng the natural features dearly on 
the mind. 



Hughes's Series of Blank Projections^ 

Uniform in size and number with the Maps contained in the 
" Training-School Atlas," and to the correspondent Series of 



Outline Maps. Printed on hand-made Drawing Paper. Siie 
— a I inches by 17 inches, 6d. each. 

LIST Of EUOHIS'S OUTIitKa MAPS AKV BLAXK paOJlOTXOHS. 

1 Eastern Hemisphere, 8 British Islands, 
t Western Hemisphere. 9 England and Wales. 
8 Europe. W Scotland. 

4 Asia. 11 Ireland. 

12 Australia and Kew 
Zealand. 



8 Africa. 

8 North America. 

7 South America. 



18 Palestine. 

14 France. 

15 Spain. 

16 Qermany. 

17 Italy. 

18 Greece. 



The Blank Projections are hitended for the use ol more sdraneed pupUj, 
who are required to draw the coast line and the prominent Physical teatures 
of the Muntry, as wdl as to insert tl^ 'names. 



GEORQE PHILIP AND SON, PUBLISHERS, 

Philips^ Imperial Outline Maps. 

Size— 13 inches bj 1 1 inches. Printed on Drawing Paper, id. each. 



Philips' Imperial Blank Projections. 

Size — 13 inches by 11 inches. Printed on fine Drawing Paper, 

id. each. 



van Of THS IMPBUAL OOtLIKIS AHD BLAITK PaolBOTIOllS. 



Sastem Hemisphere. 
Western Hemisphere. 



8 Europe. 

4 British Islands. 

6 BusfiiAcL 

6 Scotland. 

7 Ireland. 

8 France, in Depart- 

ments. 

9 Prussia. 

10 Russia in Europe. 

11 Minor States of Ger- 

many. 



12 Austrian Empire. 

13 Spain and Portugal. 
18* Switserlsod. 

14 Italy. 

16 Turkey In Europe 
andOreego. 

16 Asia. 

17 India. 

18 Australia^ 

19 Kew ZealancL 
80 Africa. 



21 Nwrth AiBtfrica. 

22 United States. 

28 Oaoada, and the ad- 
Joiningr Provinces 
of British North 
Amerioa. 

24 West Indies 9t Csnteal 
America. 

26 South America. 

26 Palestino. 



I 



Philips' Seriesof Outline Maps for Beginners, 

Being Outlines of the Maps in Philips* "Atlas for Beginners.** 
Printed on fine Drawing Paper. Demy quarto, id. each. 



Philips' Series 0/ Blank Projections 

for Beginners^ 

Uniform in size with the " Chitline Maps for Beginners." Printed 
on fine Drawing Paper. Demy quarto, id each. 

Lin OP PHUilPS' OUTLmV maps AH9 KiASa PBOJXOnONS PDR BiennrBRS. 



1 World, in Hemispheres. 

2 Europe. 
8 England. 
4 Scotland. 
6 Ireland. 

6 France and Switserland. 

7 Holland and Belgium. 

8 Prussia and Germany. 

9 Sweden, Norway, and Dsnnisrk. 

10 Russia m Europe. 

11 Austria. 

12 Italy. 



18 Turkey in Europe, and Ore^oe. 
14 Spain and PortugaL 
16 Asia. 

16 India and China. 

17 Palestine. 

18 Australia. 

19 New South Wales and Yiskorik 
SO Africa. 

21 North America. 

22 United States. . 
28 Canada. 

24 South America. 



Haps, as copies to draw from, can be selected from Philips' " Edueatlonal 
llapsior Beginners," of which the aboTS are tbs Outlines and Projestianik ^ 
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Philips' Series of Outline Maps. 

Corresponding with the Maps of Philips* ** Comprehensive School 
Atlas," for the use of Schools and for Private Tuition. Printed 
on fine Drawing Paper. Size — 13 inches by 1 1 inches, 3d. each. 



PTdlzps' Series of Blank Projections, 

Wk^ the Lines of Latitude and Longitude, corresponding with the 
Haps of Philips* " Comprehensive School Atlas,'* and intended 
for tlie use of Students learning to construct Maps. Printed 
on fine Drawing Paper. Size — 13 inches by 1 1 inches, 3d. each. 

LIST OP PHIUPS' OUTUMJB MAPS AlTD BLAVK PROJIOnONB. 



8 

4 
6 



mod£;bn maps. 

Eastern Hemisphere. 
Western Hemispliere. 
World, on Mercator'a .Projection 
(Double Map). 
Europe. 
British Idaada. 

6 England. 

7 Spotlaod. 

8 Ireland. 

9 France, in ntirlneea. 

10 France, in Depaitments. 

11 Belgium. 

12 Holland. 

13 Prussia. 

14 Sweden and Norwaj. 

16 Denmark, with Iceland, &c 

16 JlussJA in Europe. 

17 Minor States of Germany. 

18 Austrian Empire. 

19 Switzerland. 

20 Spain and Portugal. 

21 Italy. 

22 Turkey in Europe and Greece. 

23 Asia. 



S4 Turkey in Asia. 

25 Russia in Asia. 

26 India. 

27 The Empires of China and Japan. 

28 Australia and New Zealand. 

29 Ne% South Wales, Victoria, Ico. 

80 East Indian Archipelago. 

81 Africa. 

82 Egypt and Arabia Petrssa. 

83 North America. 
34 United States. 
85 Canada. 

36 Mexico and Yucatan. 

87 West Indies, and Central America. 

88 South America. 

ANCIENT MAPS. 

39 Palestine. > 

40 World, as known to the Ancients. 

41 The Roman Empire— Western 

Half. 

42 The Roman Empire — Eastern 

Half. 

43 Greece, with Islands of the 

JSgsean. 



Philips Initiatory Outline, Maps^ 

Corresponding with the Maps in the "Elementary Atlas," and* 
which may be used as copies to draw from. Printed on Drawing 
Paper. Size — 8 inches by 6 inches. 4^* each, or 4s. per loa 



1 The World. 

2 Europe. 
8 England. 
4 Scotland. 
J Ireland. 

6 Central Europe. 



UST OP TBI MATS. 

7 Asia. 

8 India. 

9 Africa. 

10 North America. 
U Canada. 



12 United States. 

13 South America. 

14 Australia. 

15 New Zealand. 

16 Palestine. 



GEORGE PHILIP AND SON, PUBLISHERS, 



A Class-Book of Modern Geography. 

With Examinstson Questions, by William Hughes, F.R.G.S. 
The Examination Questions are drawn from the result of much 
experience in tuition on the part of the Author, and will be 
found to add considerably to tne value of the work, as a class- 
book for popular school use. Foolscap 8vo., cloth, 3s. 6d. 

%* " Philip** CompnhratlTe School Atlas" la designed to aeeomiNmy (hia 
work. 



An Elementary Class- Book of Modem 

Geography. 

By William Hughes, F.R.G.S. This volume is abridged from the 
larger class-book, and is designed for the use of less advanced 
pupils. Foolscap 8vo., is. 6d. 

\* " PhUipe* Atlas for Beglimen ** Is designed to aocompany this work. 



A Class-Book of Physical Geography ^ 

With numerous Diagrams and Examination Questions, by WiUiam 
Hughes, F.R.G.S. This volume has been prepared for popu- 
lar school use, and exhibits, in a clear and methodical manner, 
the principal &cts respecting the Natural Features, Productions, 
and Phenomena of the EarUu — New edition, entirelv re-written 
and extended, with a Map of the World. Foolscap 8va, 
cloth, 3s. 6d. 

\* " Philips' Sohool Atlss of Fhysicsl Oeognphy " Is designed to scoompeny 
Ukift work. 



An Elementary Class-Book of Physical 

Geography. 

With Diagrams, by WUliam Hughes, F.R.G.S. Intended as a 
Companion Text Book to <' Philips' Physical Atlas for Begin- 
ners.^' Foolscap 8vo., doth, is. 



32, FLEET STREET, LONDON ; AND LIVERPOOL. 

A Class-Book of Inorganic Chemistry^ 

With Tables of Chemical Analysis, and Directions for their use ; 
compiled specially for Pupils preparing for the Oxford and 
Cambridge Middle-Class Examinations, and the Matriculation 
Examinations of the University of London. By D. Morris, B. A. , 
Teacher of Chemistry in Liverpool College. Crown 8vo., 
cloth, 2S. 6d. 

Boardmaiis Historical Geography ^ 

For the use of Pupil Teachers, Students in Training Colleges, and 
Pupils preparing for the Civil Service Exammations. New 
edition, re-written and extended by W. J. C. Crawley. Foolscap 
8vo., doth, 2S. 

Brewer* s Manual of English Grammar^ 

Including the Analysis of Sentences, with copious Exercises. 
Foolscap 8vo., cloth, is. 

Brewer's Outlines of English History^ 

For the use of Students preparing for Examination. Foolscap 8vo. , 
cloth, 6d. 

Elementary Geography of Europe^ 

With Colored Map. New and improved edition. By William 
Hughe3, F.R.G.S. Imperial 32mo., neat cover, 2a. ; bound 
in doth, 3d. 

Elementary Geo^aphy of England and tVdles, 

With Colored Map. New and improved editioiu By William 
Hughes, F.R,G.S. Imperial 32mo., neat cover, 2d,; bound 
in doth, 3d. 

Elementary Geography of Scotland and 

Ireland^ 

With Maps. New and improved edition. By W. Hughes, F.R.G.S, 
Imperial 32mo., neat cover, 2d. ; bound in doth, 3d. 



GEORGE PHILIP AND SON, PUBLISHERS, 

Ga/rdner and Sharpens Series of Home Lessons. 

The Comprehensive Home Lesson Book. Part IL (for Stan- 
dard n.) — Contains Lessons in Scripture and Hymns ; Arith- 
metic ; Spelling ; and Short Lessons in Prose and Verse for 
transcription. Foolscap 8vo., stiff cover, 4d. 

■ Part III. (for Standard III.) — Contains Lessons in 

Scripture and Hymns; Arithmetic and Spelling. Foolscap 
8vo.9 boards, 6d. 

Part IV. (lor Standard IV.) — Contains Lessons in 



Scnpture and Hymns ; Arithmetic ; Spelling ; Grammar ; 
Geography; and Poetry. Foolscap 8vo., boards, 8d. 

Part V. (for Standard V.) — Contains Lessons in 



Scripture and Hymns; Arithmetic; Spelling; Grammar; 
Geography; History; Etymology; Composition ; and Poetry. 
Foolscap 8vo., boards, 9d. 

Part VI. (for Standard VL) — Contains Lessons in 



Scripture and Hymns ; Arithmetic ; Spelling ; Grammar ; 
Geography; History; Etymology; Composition; and Poetry, 
Foolscap 8vo., boards, 90. 

Keys to Aeithmetical Examples in each Part, 3d. 

The Comprehensive Home Lesson Book — Geography. 
Part L — Containing the British Isles, with Colored Map, 
specially adapted for the Work. Foolscap 8vo. , stiff cover, 4d. 



yones^ Spelling Book for Beginners. 

With Memory Exercises. Foolscap 8vo., cloth, 6d. 



yonei Essentials of Spelling. 

With Rules for Spelling, and Exercises thereon. Third Edition. 
Foolscap 8vo., cloUi, is. 

Lawsofis Outlines of Geography^ 

For Schools and Colleges. By W. Lawson, St. Mark's College, 
Chelsea, author of ''Geography of the British Empire." 
Foolscap 8vo., doth, 3s. 



Lawson* s Geography of River Systems. 

By W. Lawson, St Mark's College^ Chelsea. Foolscap Sva, 
doth, is. « 
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Lawsons Geography of Coast Lines. 

By W. Lawson, St Mark's College, Chelsea. Foolscap 8vo., 
cloth, IS. 



Lawsofis Young Scholar's Geography. 

A simple Book for Young Learners. Foolscap 8vo., stiff cover, 6d. : 
bound in cloth, Qd. 

,% This work i« intended m a Companion to " Philips' Initiatory Atlas." 



Designed lor the use of Pupils preparing for the Oxfoixi and Cam- 
bndge Local Examinations. By J. Davies, University of 
London. Already issued — 

NOTES ON GENESIS, Foolscap 8vo., cloth, is. 

NOTES ON EXODUS, Foolscap Svo., doth, is. 

NOTES ON ST. MARK'S GOSPEL. Foolscap 8vo., cloth, is. 

NOTES ON ST. LUKE'S GOSPEL, Foolscap 8yo.. cloth, 
IS. 6d. 

NOTES ON THE ACTS OF THE APOSTLES, Foolscap 
8vo., cloth, IS. 6d. 



Tablet Lessons^ 

For use in the School-room or Nursery, The Set, comprising 
19 royal broadside sheets, in cover, with millboard back and 
wooden ledge to hang up, 3s. 6d. ; the separate sheets, each 2d. 



" What shall I Teach Next. 



ft 



A Series of Subjects for Lessons in Religious Knowledge, Reading, 
Writing, Arithmetic, Grammar, Geography, and Dictation, for 
Four Years, progressively arranged in Daily Portions. By 
W. C. Sparrow. Crown 8vo., cloth, is. 6d. 



GEORGE PHILIP AND SON, PUBLISHERS, 



Standard Register^ No. i. 

Record of Admission, Annual Results, and Examination Schedules, 
compiled in accordance with the requirements of the Revised 
Code, by one of Her Majesty's Inspectors of Schools. Fools- 
cap folio, half-bound, 7s. 6d. 

Standard Register^ No, 2. 

Roll for Daily Use, Name of School, Number of Roll, &c. ; com- 
piled by the same. Foolscap folio, stiff cover, 8d. 

Newton's Admission Register ^ No. i. 

Contains space for 600 Names, and Columns for all the reauire- 
ments of the Committee of Council on Education. Foolscap 
folio, stiff cover. Is. 6d. 

Newton's Admission Register^ No. 2. 

For 1,200 Names. Foolscap folio, half-bound, cloth sides, 3s. 6d* 

Newton's Class Register^ 

Ruled for the Year, and requires the Name, Residence, Age, &c., 
to be entered only once during the whole year. It contains 
space for 50 Names, Columns for recording the results oi Four 
Quarterly Examinations, and a page for entering the Course of 
Lessons for each Quarter. Foolscap folio, stiff cover, yd. 

Newton s Quarterly Class Register, 

Ruled for each Quarter for 50 Names. It contains a Copy of the 
Examination Schedule, with Columns for recording the results 
of Four Quarterly Examinations, and a Page for entering the 
Course of Lessons for each Quarter. Foolscap folio, stiff 
cover, Sd. 

Newton's General Register or Summary , No. i. 

Arranged to receive all the Results of the Class Register for Five 
Years. A Printed Copy of Form IX is given for each year. 
Foolscap folio, stiff cover, is. 6d. 

Newton's General Register^ No. 2. 

To serve for Ten Years. Foolscap folio, strongly half-bound, 
cloth sides, 3s. 6d. 
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NewtofCs Evening School Register. 

Contains space for 60 Scholars. It is ruled for 24 Weeks, and 
contains Columns for entering the results of Four Monthly 
Examinations. Foolscap folio, stiff cover, 6d. 

A Class Register of A ttendance and Payments 

for 50 Names. 

Arranged to meet the requirements of the New Code. By T. W. 
Mercer, Assistant to Her Majesty s Inspector of Schools. 
Folio, stiff cover, Qd. 

Daily Record of Application to Study and 

Gefzeral Deportment. 

For use in Ladies' Schools. Foolscap 8vo., neat cover, 6d. 

Daily Record of Application to Study and 

General Deportment, 

For use in Boys* Schools. Fookcap 8vo., neat cover, 6d. 

The Teacher's Class Register. 

Foolscap 8vo., cloth, 2d. 

Philips' Sunday School Library Register. 

On a new and improved plan. Folio, strongly half-bound, cloth 
sides, I2S. 6d. 

Philips' School Treasurer's Cash Book. 

Arranged according to the Forms and Directions of the Committee 
ofCotmcil on Education. It contains Balance Sheets for 
Twenty Years. Oblong folio, strongly half-bound, cloth 
sides, 5s. 

Philips' School Log Book. 

Ruled, Indexed, and Paged, with Directions for making Entries. 
With Lock. Post 4to., strongly half-bound, cloth sides, 7s. 6d. 

Philips' School Portfolio^ 

For holding Official Correspondence. With Lock, 4s. 



GEORGE PHILIP AND SON, PUBLISHERS, 



Philipi Drawing Copy Books, 

Designed and Drawn by a practical Teacher. First Series, in Six 
Books. Oblong 410;, printed on Toned Drawing Paper, 
each 3d. 

LIST OF THB SimiCS. 



4. Straight and Cunra Line Objects in 

Perspective 
6. Flonl Forms drawn Oeometrlcally 
6. Studies of Flowers, in Outline. 



Tos. 3 and 4 will be found an excellent preparation for Drawinar from 
Models. 



1. Straigrht Line Objects drawn Geome- 

trically 

2. Straight and Curre Line Objects 

drawn Geometrically 
8. Straight Line Objects in PerspectlTe 

*«* These Drawing Copy Books have been expressly prepared for the use of 
Is in Public Schools desiring to pass at the Ck^vemment Examinations. 



Philips* Drawing Copy Books. 

Second Series. Elementary Landscapes, in Six Books. Oblong 
4to., printed on Toned Drawing Paper, each 3d. 



For Schools and Families. The Set comprises 36 Prints, beautifiillj 
printed in Oil Colors, with Texts in Ornamental Borders. 
Size — 17 inches by 13 inches. In neat cover, 15s. ; the 
separate Prints, each 6d. 



LIST or PLint » THB BIT— 



1 The Warning Voice (Christ Knoclc- 

ing at the Door). 

2 The Good Shepherd. 

3 St. John Bwtist. 

4 The Lord's Prayer (Infant Samuel). 
6 The Parables of Nature.— The Lilies 

of the Field. 
6 The Great Physician (Healing the 
Sick). 

Christ with Little Children. 
The Ascension. 
9 The Light of the World. 
10 The QoA of the Widow (The Widow 
of Naui). 

The Hour of Need (Hagar and 
Ishmael). 

The Ministry of Angels (Jacob's 
Dream). 

A Christmas Carol (The Announce- 
ment to the Shepherds). 
14 The Guardian Angel. 
16 Infant Piety (Samuel and EU). 



7 
8 



11 
12 
iS 



16 The Presentation in the Temple. 

17 The Agony in the Garden. 

18 Christ the Liring Water. 

19 The Beatitudes. 
SO The Holy Father. 

21 The Triumphal Entry. 

22 The Questioning with the Doctors. 
28 The Last Supper. 

24 The Man of Sorrows. 

26 The Flight into Egypi. 
86 The Good Sunaritan. 

27 The Woman of Samaria. 

28 The Visit of the Wise Men. 

29 The Infant Saviour. 

80 The Prophet on the Mount. 

81 The Chief Shepherd. 

82 Bearing the Cross. 

88 The Greatest in the Khigdem of 

Heayen. 
84 Ananias and Sapphira. 
86 Holy Baptism. 
80 Raisbig 
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PHILIPS* HOME AND COLONIAL COPY BOOKS, Written 
and Arranged by Alexander Stewart In Fifteen Books, 
Foolscap 4to., each 2d« 



U8T or tvn BSRisa. 



1 Initiatory Exercims. 

2 Letters and CombinatioDS. 
8 Short Wordfl. 

4 Gi^itala. 
6 Text Hand. 

6 Text and Bound. 

7 Round Hand. 

8 Introduction to Small Hand. 



9 Round and Small Hands. 

10 Small Hand. 

11 Ttat, Round, and Small Hands. 

12 Introduction to Ladies* Hand. 

15 Ladies' Hand. 

14 Ck)mmercial Sentences. 

16 Figures. 



This Series is produced by an entirely New Process, the Unee being printed 
direct from Coppsr Flatib bt Patrhtsd Macbinbrt, thus securing an accuracy 
and finish much superior to that obtainable by any process hitherto employed. 
This system has been adopted successfully in Fnnce, and are universally 
adopted in all the Public Schools throughout the Empire. 

In the proper Gradation and Airangement of the Lines, as well as in the Style 
•f Writing and Engraving, mudi thought and care have been bestowed, and it 
Is believ^ they will recommend themselves to all Practical Teachers as an 
improvement upon any existing series. 



PHILIPS' PROGRESSIVE SERIES OF SCHOOL COPY 
BOOKS, Written and Arranged by Alexander Stewart. 

Foolscap 4to., Printed on Fine Cream Paper, each 2d. 
FiNB Edition, on superfine paper, each 3d. 



LIST OF Tin SKRIKB. 



1 Initiatory Exercutts. 

2 Alphabet in Prog^-essive Order. 
8 Short Words. 

4 Large Hand. 

4^ Text Hand. 

6 Large and Round Hands. 

6 Round Hand. 

7 Introduction to Small Hand. 

7} Introductory Boole.— Large, Round, 
and SmaU Hands. 

8 Round and Small Hands. 



9 Small Hand. 

10 Large, Round, and Small Hands. 
10| Large. Text, Round, and Small 

Hands. 

11 Ladies* Small Hand. 

12 Commercial Small Hand. 
18 Figures. 

14 Introductory Book for Oirla. 
16 Ladies' Angular Hand — First 
Book. 



GEORGE PHILIP AND SON, PUBLISHERS. 



PHILIPS' PROGRESSIVE SERIES OF COPY BOOKS—Omtmued 



Post 4to:, Printed on Fine Cream Wove Paper, each 4d. 
DsMY 4to., extra Superfine Series, each 6cL 
Largs Post 4to. Series, each 6d. 

LIST or THB tKRIU. 



1 Initiatory Exercises. 

2 Alphabet in Progresaiye Order. 
8 Short Words. 

4 Large Hand. 

6 Large and Round Hands. 

6 Round Hand. 

7 Introduction to Small Hand. 

8 Round and Small Hands. 



9 Small Hand. 

10 Large, Round, and Small Hands. 

11 L|4ies' Small Hand. 

12 Set of Commercial Sentences. 

13 Text Hand. 

14 Large, Text, Round, and Small 

Handa. 



PHILIPS* VICTORIA COPY BOOKS. With Engraved Head- 
lines, Written and Arranged by Alexander Stewart An 
entirely New Series, in Twelve Books, oblong 4to., printed on 
superfine extra thick cream wove paper, each 3d. 

LIST or TBI SKRIM. 

1 Initiatory Exercises. 7 Introduction to Small Hand. 

2 Alphabet in Progressive Order, 8 Round and Small Hands. 
S Short Words. Small Hand. 
4 Text Hand. 10 Text, Round, and Small Hands. 



6 Text and Round Hands. 
9 Round Hand. 



11 Introduction to Ladies' Hand. 

12 Ladies' Sman Hand. 



*M* These Copy Books are well adapted for use in Middle Class Schools and 
Laoleei' Seminaries, and will be found to combine excellence of quality vrith 
moderation in price. 



PHILIPS' SERIES OF HISTORICAL COPY BOOKS. 
Twelve Books, Demy 4to., Extra Thick Paper, each 6d. 

van OF THB SBRIIS. 



In 



7 Henry the Seventh, to Edward the 

Sixth. 

8 Mary, to James the First. 

9 Charles the first, to Charles the 

Second. 

10 James the Second, to Anne. 

11 George the First, to George the 

Third. 
IS George the Fourth to Victoria. 



1 William the Conqueror, to Henry 

the First. 

2 Stephen, to Richard the First. 

3 John, to Edward the First. 

4 Edward the Second, to Richard the 

Second. 

5 Henry the Fourth, to Henry the 

Sixth. 

6 Edward the Fourth, to Richard the 

Third. 

The lines selected narrate some of the most remarkable events of English 
History, Chronologically arranged, commencing with the reign of William the 
Conqueror, and concluding with that of Her Majesty Queen Victoria, thus 
forming a pleasing outline of the History of England, calculated to interest the 
learner, and instil into the mind a taste for history. 

PHILIPS* SERIES OF COPY SLIPS, arranged and written 
by Alexander Stewart, printed on fine cream-wove paper. 4d. 

UST at TBS SBRIXS. 



1 Short Words. 

S Large Hand. 

8 Round Hand. 

4 Introduction to Small Hand. 



6 Small Hand. 

« Ladies' Small Hand. 

7 Text Hand. 





George Philip and Son, Publishers, London and Liverpool. 



GEOGRAPHICAL CLASS BOOKS. 



s. 



d. 



A CLASS-BOOK OF MODERN GEOGRAPHY, with 
Examination Questions, by William Hughes, F.R.G.S. 
Foolscap 8vo., cloth 3 6 

AN ELEMENTARY CLASS-BOOK OF MODERN 
GEOGRAPHY, by William Hughes, F.R.G.S. 
Foolscap 8vo., cloth ... ^ i 6 

A CLASS-BOOK OF PHYSICAL GEOGRAPjlY, with 
numerous Diagrams and Examination Questions, by 
William Hughes, F.R.G.S. Foolscap 8vd., cloth ... 3 6 
.AN ELEMENTARY CLASS-BOOK OF PHYSICAL 
GEOGRAPHY, with Diagrams, by William Hughes, 
F.R.G.S. Intended as a Companion Text Book 
to ** Philips' Physical Atlas for Beginners." Foolscap 
8vo., cloth, colored ... ... ... I o 

ELEMENTARY GEOGRAPHY OF EUROPE, with a 
Map. By William Hughes, F.R.G.S. Imperial 
32mo, neat cover, 2d. , or in cloth o 3 

ELEMENTARY GEOGRAPHY OF ENGI>AND AND 
WALES, with a Map. By William Hughes, F. R. G. S. 
Imperial 32mo, neat cover, 2d. , or in cloth o 3 

ELEMENTARY GEOGRAPHY OF SCOTLAND 
AND IRELAND, with Maps. By William Hughes, 
F. R. G. S. Imperial 32mo, neat cover, 2d. , or in cloth o 3 

OUTLINES OF GEOGRAPHY, FOR SCPIOOLS 
AND COLLEGES, by William Lawson, St. Mark's 
College, Chelsea. Foolscap 8vo, cloth ... ... 3 o 

THE GEOGRAPHY OF RIVER SYSTEMS, by Wil- 
liam Lawson, St. Mark's College, Chelsea. Foolscap 
8vo, cloth . . ... ... ... ... ... ... I o 

THE GEOGRAPHY OF COAST LINES, by William 
Lawson, St. Mark's College, Chelsea. Foolscap 8vo, 

^XI.^lI1 •■• ••• ••• ••• ■•• ••• ••• X \J 

THE YOUNG SCHOLAR'S GEOGRAPHY, by Wil- 

Ham Lawson. Foolscap 8vo, stiff cover, 6d., cloth o 9 

BOARDMAN'S HISTORICAL GEOGRAPHY, for the 
use of Pupil Teachers, Students in Training Colleges, 
and Teachers and Schools generally. By A. Board- 
man, CM. Foolscap 8vo, cloth ... ... ... i 6 



George Pliilip and Son, Putlisliers, london and Liverpool. 
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